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the Improvement of Proficients, and the general 
Information of ſuch as are pleaſed with Pictures 
in Small. 


Herein are contained. the moſt expeditious and 


infallible Ways of Drawing without being taught; 


and all the Methods ot Colouring, Stippling, Sc. 
Illuſtrated by Numbers of Practical Proceſſes upon 
each Head or Article; particularly uſeful to thoſo 
who would Copy in Colours from a Print. h 


To the Whole are annexed many valuable Receipts 
for preparing the Colours, which are peculiar to this 
Kind of Painting; communicated by the beſt 
Italian and other Maſters. As alſo, the e e 
of an excellent N Gold and Shell Gold. N 


"Publiſhed from an Old MS. 


E. O N D 0 NV. 


Printed for F. Harding at the Bible and Miter 
on the Pavement in St. Martin's-Laue, and 
Sold by H. Whitridge voder the Neuber. 
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and particularly to the Fair 
Ladies who Underfland and 


ractice in MINIATURE; 
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Tho moſt Valuable Piece 15 
offered as a Preſent every Way 
worthy of their Acceptance and 
” Ta. 


Their. moſt obedient Servant, 
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N Page 10, inſtead of Black Lead read. Mine | 
de Plombe. © 8 as 
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In Page 11, inſtead of Spaniſh Brown, read 
a: V 5 
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Painting i in particular. e e | 


=_ ©" of; Ir is in its Nature more delicate than any of 
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| = are ir, Alten'd with C 
2 0 0 100 ewe in in your Atta 7 wa y yiyo 
ſt NOW how to draw very well; but as 
oncern chiemſelves in this: Art are but ſeliio 
in in Desing, and yet Would. have. th * 

ſure of Painting without the Fatigue of learning 
to Draw, in which no Progreſs is made, to ſpeak 
of, but with Time and much Practice; ſome Con- 
trivances have been ſtarted to ſupply the Defe& in 
this Point, by which a Perſon is A to Draw 


without knowing how to do it without them. 


ner II. 


THE finſt, is called C A To do this you 
muſt blacken the back-ſideof the Print or Drawing 
you would Copy, and having lightly bruſh'd;of 
the duſty Particles which might adhere to and offend ' 
the clean Vellum. you deſign to uſe, lay your Ori- 
inal on your Vellum and faſten it thereto with 
ins: But if inſtead. of the back-ſideiof the Print - 

or r Drawing itſelf, vou blacken only one fide of a 
fair piece of Paper ; 3 Put this Paper between the 
Bi Print or Drawing and your clean ſellum, Wit! 
| the black ſide to the Vellum, then with 4 blunce: 
Pin or Needle trace out the principalStrokes's 
the Print or Drawing, the Out- Iines andt e Fe ol | 
of the Draperies, and whatever 'elſe-requires; P! 

diſting uiſh*d, bearing upon the Pin gr f — 
Sabugh to leave the Traces chereof on 
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2 R EDUCTION is another way proper for a : 
* who ate not vers'd in Drawing, and who woyld, 
notwithſt anding, copy - a Picture or other Ph 
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5 ff 5: 8 1 7 
that cannot be calked. It is dobe thus: Vou dia 1 
vice the whole Piece into many ſmalf and equal: _ 
' Squares, which you are to make with Smell: coal if: = 
the Piece be light, and with Chalk if the Pines be 
dark, that in either Caſe your Squares may be the 
more Conſpicuous; then you muſt make the ſame 
Number N Squares, and of the ſame bigneſs, upon 
Paper to draw upon; for if you undertook to do 
it, at once, upon Vellum, as you might fail in the 
- firſt Attempt, you would run the Hazard of ſpoil- 
8 ing your Vellum by falſe Strokes; but the whole 
12 being duly adjuſted upon Paper we calk it upon. 
Vellum, as is ſaid above. The Original and the 
Paper being thus mark'd out, we r. cr what is 
contain'd within each Square of the Piece we would 
Copy, as a Head, an Arm, a Hand, and o on, 
and where each is plac'd ; all which you muſt | 
punctually follow on your Paper, and having thus _ 
obtain'd the Situation of each part, we join the 
whole together. After this manner we can enlarge 
as well as diminiſh any Piece we pleaſe, by only 
making the Squares on the Paper larger than thoſe ö 


on the Original, or ſmaller, obſerving always that 
they be the ſame in Number. 


5 SECT, EY; 


Fo copy a \ Fidkuie, or any * elle of this. 
farms ſize, we uſe Oiled Paper dried, or Gold- 
| beater*s:ſkin; either of theſe we lay upon the 
Piece, andithro? them we ſee the Strokes, which 
ve trace out with a Crayon or a Pencil. We then 
take it off, and making it faſt to Paper or Vellum, 
_ holding i it up to the Light, trace out what has 
been copied, upon the Oiled Paper or Skin, either 
" = with a Crayon or a Silver Pin, 
ho the help of a Window, or a Glaſs held up 
* the Light, we copy $f ſorts of Prints, * 
ug 2 an 


We 
* 


1 . 
4 1 


and other Pieces, How 8 Vellum, by Hx- 
ing them to'the Paper or Vellum we would pt 


cout all the principal Strokes 


— or Paper to the wrong ſide * it. 


miſtake, here follows a \ Repreſentation. of it. 
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yl 


upon. This is an eaſy and a very good Contris | 
vance for. copying of the ſame ſize. 
Ir we would make the Piece look a contrary. 
way, we turn the printed or drawn ſide of the 
Original towards the Glaſs, and faſten the Paper 
or Vellum to the back-ſide of it. 
. W x have allo a good way to take an exact Copy 
4 a Picture; which is in Oyl Colours. We witk a 
Pencil and ſome Lake mind with Oyl, trace 
af: the Picture, and 

thereto applying a Paper of the ſame ſize, we 
paſs a Hand over it, and the Strokes of the Lake 
take the Paper and appear thereon, which you 
may calk as beforę. Be mindful to clean the Picture 
with the Crumb of Bread before the Lake dries. 
WX alſo, to the ſame end, uſe Coal -· duſt con- 
tain'd in a piece. of fine Linnen, wherewith we 
pounce the Piece we would copy, having firſtprick'd. 
the principal Strokes of it, and faſten'd a piece of 
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S ECT, þ | * . 
Bur gn! is a way more ſreand eaſy chan any 
of the foregoing, for one who has no Hand at 
Drawing, by the help of a Mathematical Inſtru- 
ment, or Compaſs, as it is ſometimes called, which 
is commonly compos'd of ten pieces of Wood like 4 
Rulers, about the ſixth of an Inch thick, and half 
an Inch broad, and for their length it may be a 
Foot, more or leſs, according to the Sire of the 
Piece you would copy. But that you 1788750 hate, 


—. 


1 H E Bags: 4 muſt = Deal, covira Wk 4 
Cloth of ſomne ſort or other, for the more con- 
venient faſtening of the Piece you would Draw, 
and what you would Draw upon. Then plant. che 
Compaſs with a, large Pin run thro? the Foot R. 
If you would Draw in ſmall, you muſt place the 
Original at the firſt Foot C, and the Vellum or. 
Paper you would draw upon near to the Foot B, 
removing it to a greater or leſs Diſtance according 
as Jp u le have your Piece Aha or ſmal 
To draw in great Irm ſmall you need only ift 
your Copy to the Place of your. Ke as putting 
che former at C, and the latter at B and in __ | 


2 


| over Four Veltum, and a Pin, dene N 
1 Original, with 


which you Aﬀe 1 to follow all 


bear, with your other Hand, gently upon the Pin 
or Crayon on your Vellum. ff 


be well fitted in the Foot you aa not bear there- 


on at all. 
You. may Praw. alſo of equ 


— . 


that you my plant 
manner, it muſt be BY 9 1 


deter but to do - 
1 s in a differen <0, 


with a Pin or 


thro* the Centet P; and the Original and Bog 
Copy muſt be ob, ou £qu | Diſtante Kot the Cen- 
ter. . a Wo y Draw eee At 


Pp by 1211 
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and other Pieces, on 1 Vellum, by . ? 
ing them to'the Paper or Vellum we would j 15 
upon. This is an eaſy and a very good Contri- | 
vance for copying of the ſame ſize. 

Ir we would make the Piece look a contrary. 
way, we turn the printed or drawn ſide of the 
Original towards the Glaſs, and faſten the Paper 

or Vellum to the back-ſide of it. 

. W x have allo a good way to take an exact Copy 
& a Picture; which is in Oyl Colours. We with a 
Pencil-and fome Lake alt with Oyl, trace 

out all the principal Strokes a: the Picture, and 
thereto applying a Paper of the ſame ſize, we 
paſs a Hand over it, and the Strokes of the Lake 
take the Paper and appear thereon, which you 
may calk as beforę. Be mindful to clean the Picture 
with the Crumb of Bread before the Lake dries. 

We allo, to the ſame end, uſe Coal-duſt con- 
tain'd in a piece. of fine Linnen, wherewith we. 
pounce the Piece we would copy, having firſt prick d 
the principal Strokes of it, and faſten'd a piece of 
„ or — to the . ide ors * 
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B vr there is 2 way more ſure: Sad eaſy an any 
of the foregoing, for one who has no Hand at 
Drawing, by the help of a Mathematical Inftru- 
ment, or Compals, as it 1s ſometimes called, which | 
is commonly compos'd of ten pieces of Wood like 4 
Rulers, about the ſixth of an Inch thick, and half 
an Inch broad, and for their length it may be a 
Foot, more or leſs, according to the Size of the 
Piece you would copy. But that you ny het 

Miſtake, here follows a nn of 7 1 55%) 
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1 H E 8 Fa muſt * Deal, kl th 4 
Cloth of ſome fort or. other, for the more con- 
venient faſtening of the Piece you would Draw, 
and what you would Draw upon, Then plant che 
Compaſs with a, large Vin run thro? the Foot R. 
If you would Draw 1 in ſmall, you muſt place the = 
Original at the firſt Foot C, and the Vellum or 
Paper you would draw upon near to the Foot B, 
removing it to a greater or leſs Diſtance accordit ing 
as ou would have your Piece reater or ſma} A 
o draw in Seel from ſmal yu need only. ift 
but Copy to the Place of your 5B; putting 
the former at C, and the latter at B; and in 20 | 


*. 


ſomewhat 
blunted, into the e Poor over. rel year Ortzinal, with 


which you are to follow all the Lines, while you 


bear, with your other Hand, ently upon the Pin 
or Crayon on your Vellum. 5 f one or the other 


be well fitted in the Foot you * not bear there- 
on at all. 


You, may Draw. alſo. of eq allies „but to do 
* Fon my plant y pur 8 in a different, 
manner, it caſt be ©. with a Pip or AX run 

| thro* the Centet P; And the Ori inat fick the 

Cox PH eq al Diſtance om eie Ot 


py muſt be 
ter. i «Wort 308 l ay Draw ſeveral _ 1 15 
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Vermillion, rye Brown Oaker. 1 


e 
D e 
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ch other, Joſh as 1 mal | pleaſe. 
© ; 


THESE are gal the Helps needful, to the eh 
by choſe who are-unſkilPd in Drawing. Wh 

your Piece is ſketched out upon the Vellum, . 
muſt with a Pencil of thin Carmine run ovel 
all the Strokes, that they may not be defac'd 
working. This done, clean your Yellum with 


Crumb of Bread. 5 
n 8 


Joux Vellum. muſt” be glued to a Copper, 
Plate or to a piece of thin Board, exactly of the 
ſame ſize with your intended Piece, to ſtretch: i it 
upon; but your Vellum muſt be a Finger's 


d 


| breadth larger every way than what you glue it to, 


for your way is to lap it round behind and there 
glue i it, not offerings to lay any Glue under your 


Paint, not only for fear of ſome Deformity, but 


alſo becauſe of the Impoſſibility of taking it off 
again. But firſt of all you muſt moiſten the fair 
ſide of your Vellum with. a piece of fine- wet, 
Linnen, and put a piece of white. Paper to. the; 

back-ſide of it, and ſo apply it to the Plate or 
piece of Board, and ſtretching it thereon analy - 


in all Directions * it as we me now F. 


Tux Colours undi in \ Minianate Bag are, 5 1 4 


een Flach Lead. 
Ultramarine. Brown Red. 
Lake of all forts; - Gall Stone. 


— he 


„„ 
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* ,  Þ . 4 * * 


. F 30 „ 
French Pink. Fpaniſ BroW ea ] 
Mepiment. Umber .““. ] 
Gamboge. Bladder Green. 
Miles Tello cd. Verditer.. 
Maſticoat Pale. Sea Green. | 
Maſticoat Yellow, German Aſhes, 3 
mah Flle hite, 
Ivory Black. | and 25 
Lamp Black, _ White Lead. 
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qv TV E C T. IX. 15 1 1 © NL 
c a 77 4 AOL 
As all Terrene Colours and other grofs Subſtinces 
are too: coarſe for fine Works, how well ſoever 
they may be ground, becauſe. of a kind of Sand 
which ſtill remains; you may ſeparate the -fineft 
Particles by tempering your Colour in a Cup '&#F 
Water. Having ſtirred it well with your[Fin- 
ger, and the whole being thoroughly ſoaked; let 
it ſubſide for a little while, and then pour it off, 
by Inclination, into another Veſſel, and what you 
pour off will be the fineſt Particles, which you 
muſt afterwards ſet to dry. The Colour thus pre- 
pared muſt, when you want it, be temper'd with 
Gum- water, as ſhall be ſaid hereafter. This is a 
good Contrivance, and perfectly calculated for the 
Delicacy of ſmall Works. LR 
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8 2 —_— 45 2 6411 } , 
Ix you mix a little of the Gall of Ox, Carp, 


or Eel, but chiefly of this laſt, with all 'yort 
Greens, Blacks, Greys, and Yellows,- you will 
give them a Luſtre and Vivacixy not natural ti 
them. You muſt take the Gall of Eels when the 
are ſkinn d, and hang them by a Nail to dry, A 4 
p you want any, you mult ſteep it in ene, F 
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$*] Inks. dvr i If Sith che Colour Ir 
5 * 1 ered. It will cauſe the Colour to taka dh 
2 2 | lum EE ſtron gly, which it will. not eaſily | 
= © "qoiwhen the Vellum is greaſy; nn 
, ey It 1 Peeling. " fo MI 
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Tux are Calaurs which pugily: Dy as 
ſuch as the Yellow Oaker, Brown Red, Ultrama- 
rine, and Umber ;. all others blacken thereby : 
But if you burn the above-tantd Colours with a 
' ſtrong Fire they change; for the Brown Red 
turns Fellow, the Yellow: Oaker turns Red; Athe | 
Vmber reddens alſo, and White Lead becomes of 
A Lemon Colour, and is call'd Maſticot. Ob- 
frye, That the Vellow Onker burnt: becomes ſofter 
And Kinder hy far than before, and more fo than 

e Pure. Brown Red: And reciprocally the Brown 
Hed) being burnt; becomes moredoft and agree 
1 — — pure Vellbm Oaker 3 they are both very 
| N he fiheſt and moſtdincere Ultramarine 
| Li: in a 2 — Shovel, becomes, much mare 
brilliant; chan before hut, refin'd:after this Man- 
ner, it diminiſhes and becomes coarſer and rae, 
k wich in. Miniature. He 85 b ert 
x 2130. 148 | # 5008 5 
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ALL theſe Calours arexcinper'd i in 1 ſmall Ivory 
Cups, made on purpoſe, or in Sea Shells, with 
Waper, in which? have been: previouſly. diffolv'd 
Gy . Ar abic,; and Sugarcandyi; for * 
in a ggod. Glaſs of Water put the Quantityiof 
Fun. Thumb: af Gum Arabic and halfi marx 
Quantity,of-Sugortandy. This laſh prrvenentle 


n Me. hea, applied; 1 


Ma: | a 4 4 _ 15 as N. 4 ep " 4 — 1 
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commonly do without it, or when the Vellum 13 
greaſy. 5 5 5 
ITEISs Gum- Water you muſt keep in a neat 
Bottle always ſtopp'd up, and never dip a colour'd 
Pencil into it, but take it out with a Quill or ſome 
ſuch thing. | | 
SoME of this Water 1 muſt pour into 4 
Shell, together with the Colour you want, and 
temper them with your Finger till the whole be 
very fine. If you find your Colour too hard; 
leave it to ſoften in the Shell before you temper ir; 
than ſet it to dry, and ſo do by all, except the Iris 
Green and Bladder Green and Gamboge, which 
muſt be tempered with Water only : Bur Ultra- 
marine, Lake, and Spaniſh Brown muſt be more 
gumm'd than other Colours. ; | 
IF you ufe Sea Shells, you muſt firſt ſoak them 
for two or three Days in Water, then ſcower 
them well in hot Water, to clear them of a cer 
tain Salt which ſpoils the Colours if not waſh'd 
away. 


SECT: XIII 


TO know if your Colours are ſufficiently 
gumm'd, you need only make a Stroke with 
your temper'd Colours, upon your Hand, 
which will immediately dry: If they break 
and ſcale, they are too much gumm'd; and if 
£1 they rub out by paſſing your Finger acroſs, them, 
3 they have not enough. Again, if you lay your 
Colours upon Vellum; and upon Trial find that 
the Colours come off upon your Finger like 
Duſt, it is a Sign they are not enough gumm'd, 
and rherefore, you muſt pur more. Gum into the 
"I Water you uſe : Take heed, tho”, that you put not 
Wl in roo much, for that will have a hard and a dry 
i Effect, your Colours will be glutinous and ſhi- 

CS e ning. 
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if they keep their Point they are good, but if 
they break into many Points of different Lengths, 


| JL 14 } . 1 
ning: Thus the more they are gumin'd, the 
darker they are; and if you would give a greater 
Body to a Colour than it naturally has, you need 


only Gum 1t well. * 


. 


You muſt have a ſmooth Ivory Pallet, of the 
ſize of your Hand, upon which you muſt diſtri- 
bute the Colours for yourCarnations or Fleſh, after 
this manner : In the middle you muſt put a Quan- 
tity of White, well ſpread out, becauſe it is the 
Colour moſt reſorted to, and from the Left to the 
Right of it, along the fide, you muſt place the 


following Colours; i 

N aſticoat, A Blue, made of Ul- 
Orpiment, - tramarine, Indigo, 
 Oaker, and White. It muſt 


A Green, made of Ul- be very pale. 
tramarine, French- Vermillion, 
Pink, and White, Carmine, and 
equal Parts of each. Black. 


Ox the other fide of your Pallet you mult alſo 
ſpread out ſome White, as before; and when you 
are to paint Draperies, or any thing elſe, you 
muſt, near it, put the Colour you intend to make 
them of, therewith to work as I ſhall inſtruct you 


hereafter. 


FEE A 


Ir is of great Importance that you ſhould 


have good Pencils: When you chuſe them, wet 


them a little, and twirl them upon your Finger; 


they 


IVA 4-28 ] 
they abe good ſor nothing, particularly for * Stip- 
pling, but above all for Carnations. When they 
are too ſharp pointed, with only four or five 
Hairs ſticking out beyond the reſt, you muſt 
blunt them carefully with a Pair of Sciſſars. It 
will be proper for you to have them of two or 
three Sizes; the largeſt may ſerve for your 
Grounds, the middling for Drawing and Colour- 
ing, and the leaſt for Finiſhing, | 5 
To keep your Pencil to a good Point, you 
muſt often put it between your Lips, and preſs it, 
and moiſten it with your Tongue, tho' you have 
Juſt taken up Colour with it; for if you bave ta- 
ken up too much, you by this Means diminiſh 
it, and correct your Error. You need fear no 
Harm from doing of this; all the Miniature Co- 
lours (if you except Orpiment, which is a Poy- 
ſon) have nothing diſpleaſing to the Taſte, or 
noxious in themſelves, when prepar'd for uſe. 
You muſt be careful to repeat this very often when 
you are Stippling, or Finiſhing, particularly Car- 
nations, that your Strokes may be neat and clear: 
As for Draperies and other Things, whether in 
the Drawing, Colouring, or Finiſhing of them, you 
need not be ſo nice; in this Cafe it will be enough 
jf you make your Point upon the Edge or Rim 
of your Shell, or upon the Paper you reſt on 
when you are at work, e N 


* 
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To work as you ought, you muſt be in a Room 
that has but one Window, which you Og. 


yourſelf very near to, with a Table and a cf 
5 G at 
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2 * This is the Term in Miniature fer making of fmall Points ar 
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_ * 


almoſt as high as the Window, and ſo fix yourſelf 
that the Light may always ſtrike in on the Left- 
Hand of you. 


er XVI, 


Wunx you would lay on a Colour equally 
ſtrong every where, as a Ground for Example, 
you muſt make your Mixtures in Shells, and take 
Care that you have enough for your Purpoſe ; 
for if they fall ſhort, you will be pur to it to pre- 


pare them of exactly the ſame Degrees af 
Light or Shade, — 


SE CT, XVII. 


HAVING ſpoke of Vellum, Pencils, and 
Colours, let us now ſay how they are to be us'd, 
Firſt of all, if you would paint Fleſh or Drapery, 
or ought elſe, you muſt begin by ſketching or 


drawing with large, bold, bur clear, Strokes, like 
thoſe who paint in Oil; your Lights muſt, at 


firſt, be ſomewhat brighter, and your Shades not 
quite ſo dark as 1s requir'd for Finiſhing ; becauſe 
in ſtippling thereon you ſtrengthen. the Colour, 
which 1f too dark at firſt, would, in the finiſhing, 

become too deep. 1 


e r. 2x. 


_ THERs are ſeveral Ways of Stippling or 
Shading, as it may be alſo call'd; every Painter 


has his Manner: Some do it with round Points, 
others make them longiſh, others again hatch 
with fine Strokes croſſing each other in all Directi- 

ons, till the whole appears as if ſtippled or 
wrought with Points; this laſt Method is the beſt, 
boldeſt, and- ſooneſt perfected, wherefore Tadviſe 


al 


L 
all Miniature Painters to practiſe it, and to ae- 
cuſtom themſelves betimes to be rich, mellow and 
ſoft in their Work, that is, that the Points may 
be loſt in the Ground they are wrought upon, and 

appear but juſt enough to evince that the Piece is 
ſtippled. Hard and dry is the reverſe of this 
manner of working; beware thereof: It pro- 
ceeds from ſtippling with a Colour too dark for 
the Ground, and too dry a Pencil, which gives the | 
Work a rude Caſt or Favour, To 


SE CT. XX, - 


END EAvOux alſo to drown your Colours into 
each- other, that no Line of Separation may be 
ſeen between them, and ſoften your Strokes with 
the Colours on each Hand of them, ſo as to be 


x 


equally blended with and confounded into each. 


S E CT. XXI. 


Wu your Pieces are finiſh'd, heightening 
them a little has a fine Effect; that is, ſtrengthen- 
ing the Lights with touches of a paler. Co- 
lour than at firſt, which mult be ſoftned away in- 
to the r eſt, | | 


Wx the Colours are dry upon your Pallet, 
or in your Shells, temper them with gore Water, 
and when you perceive they have loſt their Gum, 
- which you will know by their eaſily rubbing out, 
either on your Hand. or Vellum, as I have ſaid 


before, . temper: them with Gum W ater till they | 
are in good Order. 
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S ECT. XXII. 


THE Rx are ſeveral ſorts of Grounds for Pictures 
and Portraits: ſome are quite brown with Spaniſh 
Brown, Umber, &c. with a little black and white; 


others are more yellow, being mixed with a good 
deal of Oaker; and others are upon the grey with 


Indigo. For this Work, make a Waſh of the 


Colour or Mixture you propoſe, or according to 
the Picture or Portrait you are about to copy, and 


with this thin Wafh ſoak or prime your Vellum: 


This done, lay it on thicker, and ſpread it out 
boldly, but uniformly, as faſt as you ean, never 
touching twice upon one Place till it be dry, be- 
cauſe the ſecond touch carries off what the firſt 


P * 


laid on, particularly if you bear a little hard upon 


the Pencil. 


SE Cr XXIV. 


TEHERT are ſtill other dark Grounds, and 


theſe are of a greeniſh Colour; they are moſt in 


Uſe, and beſt adapted for all ſorts of Figures and 
Portraits, becauſe they ſet off the Carnations to 
great Advantage, and are very eaſily laid, there 
being no Occaſion to ſtipple them, as muſt often 
be done to the ethers, which are ſeldom uniform 
at firſt, whereas theſe hardly ever miſs : - You muſt 


prepare them with Black, French Pink, and White 


mingled together in different Proportions, accord- 
ing as you' would have your Ground lighter or 
darker : Lay it on thin at firſt, then thick, as be- 
fore directed. You may mix up Grounds of ather 


Colours, but theſe are the moſt comman. . ... 


2 — 


S EE T. 


Ir you are about to paint a Saint upon one of 
theſe Grounds, and would make a ſmall Glory 
round the Head of your Figure, you muſt lay on 
your Ground very thin in that part, or even leave 
it naked eſpecially juſt where the Glory ought to 
be brighteſt: At firſt lay on a pretty thick Mix- 
ture of White and. a little Oaker, and as you 
move off from the Head, let your Oaker prevail 
more and more, and that it may die away into 
the Ground, hatch it boldly with a Pencil; and as 
you purſue the round of the Glory, take ſome- 
times the Colour of the Glory and ſometimes that 
of the Ground, mixing ſome White or Oaker 
when it is rather too dark, and this continue till 
they are utterly confounded or ſcumbled into each 


bother, and that no Separation betweeh them be 
diſtinguiſhable. _s 


"FECT. JT 


To make a Ground all of Glory, you firſt lay 
on a bright Mixture of a little Oaker and White, 
adding more and more of the firſt as you draw 
more and more towards the Extremities of the in- 
tended Picture; and when the Oaker happens not 
to be dark enough, (for you muſt go en darkening 
and darkening). add Gall-ſtone, then Carmine, 
and at laſt Spaniſb Brown. This Ground you muſt 
lay in ſuch manner that the different Degrees of 
Darkneſs may, as much as poſſible, inſenſibly in- 
creaſe and ſtrengthen. Then you muſt ſtipple 
the Whole with the ſame Colours to blend it 
nicely together, which is tedious and difficult e- 

nougb; particularly when there are Clouds of Glory 


9 
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1 in yout Ground. You muſt ſtrengthen their Lights 
as you remove from the Figure, and finiſh till 
with ſtippling, ſwelling out the ſaid Clouds, whoſe 
Light; and Shade; muſt be imperceptibly Joſt into 
* Fach other. | $I 


S ECT. XXVII. 


| Fo a Day-ſky you muſt mingle ſome Ultra- 
marine with a great deal of White, and lay it on 
as ſmooth and uniform as poſſible, with a large 
Pencil and broad Strokes as for Grounds, laying 
it on paler and paler as you deſcend towards the 
Horizon, which you muſt make of Vermillion and 
Mine de Plomb, and of White of the ſame Strength 
as finiſhes the Sky, and even a little weaker, art- 
fully blending the Blue and. the Red, which muſt 
come down to the Front, mingling, at laſt, Gall- 
ſtone and a good deal of White, ſo that the Mix- 
ture may be paler than the firſt ; and all this muſt 
be ſo laid on, that no Separation be ſeen of the Co- 
lours of this Sky. 


SECT. XXVIII. 


Warn there are to be Clouds in your Sky, 
you need lay on no Blue where they are to be, 
66 ſketch them out (if they are Reddifh) with 
Vermillion, Gall-ſtone and White, together with 
à little Indigo; and if they happen to be darker, 

you muſt uſe a great deal of this laſt, making the 

Lights of one and the other with Maſticoat, Ver- 

million and White, the Proportions of each more or 

leſs, according to the Degree of Strength you would 

give them, or according to the Original before 
you, ſwelling out the whole with ſtippling, for 
it is a hard Matter to lay them on uniformly Fig the 

| raw 


3 1 5 
Drawing; and if the Sky be not ſufficiently 
uniform, you muſt ſtipple that likewiſe, , _ 5 
Ni. B. You may cover alſo the Places of your 
Clouds in laying on the Ground of the Sky, 
heightening the Lights with a good deal of White, 

and deepning, the Shades: This is the moſt ex- 
peditious Way. | e 


SE C F. XXIX. 


A Night or ſtormy Sky is made with Indigo, 

Black and White, mix'd together, which is laid 

on like the Day Sy. To theſe add Vermillion, | 
Oaker and Brown Red for the -Clouds, whoſe =p 
Lights muſt be of Maſticoat or Mine de Plomb, 

and a little White, ſometimes Redder and ſometimes 
.Yellower, as Neceſſity ſhall require: And when it is 

a ſtormy Sky,and that in ſome parts you ſee Lights, 

whether Blue or Red, you may order them as in a 

Day Sky, ſcumbling the whole together in drawing 

andi finiſhing. | 


RIRADGDIIS IIA — * 
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CHAP. IL "I 
S EC T. I. 


oO make a blue Prapery, put Ultramarine 
near the White on your Pallet, and mix, them 

in ſuch Proportions as to produce a very pale Co- 

tour, and of a good Body, With this you may 

expreſs your brighteſt Lights; and afterwards add 

more Ultramarine for ſach as are darker, and fo 

continue to do to the deepeſt Fold and darkeſt 

5 D | : Shades, 
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Shades, which muſt be pure Ultramarine; and all 
this muſt be done with broad Strokes of the Pencil, 
with a due Regard had to the ſcumbling of the 
different Degrees of Light and Shade, loſing the 
Lights into the Shades with a Colour not ſo pale 
as the Lights, or deep as the Shades. Then itip- 
ple the whole with the ſame Colours and the ſame 
Degrees, but ſomgwhat ſtrongly, that the Points 
may be ſeen : The whole muſt flow imperceptibly 
together, that the Folds may not appear cut, and 
no Line of Separation be ſeen. When the Ultra- 
marine happens not to be dark enough for the 
deepeſt Shades, how much ſoever it may be gum- 
med, you mix Indigo with it to give them the laſt 
Degree of Depth; and if the Lights are not ſtrong 
enough, they may be heighten'd with White and 
a very little Ultramarine. 5 


SECT it. 


A Carmine Drapery is done after the ſame 
manner with the Blue, except that in the darkeſt 
Places you lay on Vermillion before you uſe the - 
Carmine, which is apply'd without any White, 
and in the deepeſt Shades it muſt be well gumm'd. 
To deepen it the more add a little Biſtre. . 


. 


THERE is alſo another Drapery all of Ver- 
million, with a Mixture of White for the Lights, 
laying it on ſingle upon the darkeſt Parts, and 

adding Carmine for the deepeſt Shades. You finiſh | 
then with the ſame Colours, as in other Draperies ; 
and if the Carmine and Vermillion together are not 


ſtrong enough, take Carmine alone, but only for 
the deepeſt Shades. 


SECT: 
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A Drapery of Lake is done like that of Car- 
mine, mixing a good deal of White therewith for 
the Lights, and but very little for the Shades: 
You are to finiſh with ſtippling, but we uſe no 
Vermillion, | 


n 


Pu Rp LE Draperies are made by the ſame Rule, 
having firſt prepar'd a Mixture of Carmine and 
Ultramarine, and continually uſing White for the 
Lights. If you would have it a Columbine or 
light Purple, your Carmine muſt be in greater 
Quantity than your Ultramarine; but if you 
would have it more blue and deep, let there be 
more Ultramarine than Carmine. 


8 er. . 


Fo R a Fleſh- colour Drapery begin with laying 
on a very pale Mixture of White, Vermillion and 
Lake, and ſhade with the ſame Colours, diminiſh- 
ing the Quantity of the White. This Drapery 
muſt be very pale and delicate, becauſe it muſt re- 
preſent a ſlight Stuff, and even the Shades muſt 
not be dark. ITT 


SECT. VV 


Fox a Yellow Drapery lay on, all over, firſt 
Maſticoat, and then over'that Gamboge, except- 
ing only the lighteſt Parts, where you mult leave 
the Maiticoat pure. Then you muſt ſhade with 
Oaker mingled with a little Gamboge and Maſti- 

| D 2 coal, 
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: STD coat, increaſing and decreaſing the Quantity of. 
0 this laſt, according to the Strength of your Shades; 
and when you want to be ſtill darker, add Gall- 
ſtone. Moreover you may work with Gall-ſtone - 
alone for the deeper Shades, adding thereto Biſtre 
if it be not dark enough. Jou finiſh with the 
Colours you began with, ſtippling and blending 
the Lights with the Shades. 


* 


SE CT. VIIL 


Ir you uſe Naples Yellow or French Pink in- 
ſtead of Maſticoat and Gamboge, you will have 
or Dor Tenn, -- out oe” 99 


1 


SECT. Is. 


GREEN Drapery is produc'd by colouring all 
over, with Verditer, with which, if it prove too 
Blue for you, you may mix Maſticoat for the 
Lights, and Gamboge for the Shades: Then add 
a Proportion of Sad Green to ſhade with; and as 
your Shades grow very deep, you muſt add the 
darker Greens, and even uſe them unmix'd, where 

you want to be extreamly dark. You finiſh with 
the ſame Colours, a little darker than at firſt. 


SECT. X. 


; 5 


Fox a Black Drapery, you muſt lay on Black 
and White, and finiſh with the fame, ericreaſing 
the Black as you want it-for the Shades z for the 
deepeſt of which add ſome Indigo, eſpecially if 

ou would give your Drapery the look of Velvet. 

| | 48 may in all Caſes touch up your Lights with 
Jͤ oe Ts ab: 
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er. XI. 


Fon a Drapery of White Woollen. Cloth, Jay 
on 4 Mixture of White, a very little Oaker, Or- 

iment, or Gall Stone, to give ek a yellowiſh Caff, 
then ſhade and finiſh with Blue, a little Black, 
White, and Biſtre mix'd together; adding this 
Jaſt for your brownelt Shades. N 


8 E C T. XII. 


A light Grey 1 18 laid on with Black and White, 


and Gniſh'a with the ns Made a Itth 
darker. 


SECT, Xx. 


For a minim, dark, brown, tawney, or du 
Drapery, lay on Biſtre with White, a little Brown 
Red, and ſhade with the ſame Mixture, but let 
i WE: a Uttle darker. 1 


5E g. XIV. 


T HER E are other ſorts of Draperies, calld 


Changeable, becauſe the Lights are of one Co- 
lour and the Shades of another; theſe are us'd for 


the Cloathing of Angels, and for other young and 


gay Figures, as alſo for. Scarves, and other light 
parts of Dreſs, which fall into a Number of F olds 
and flow to the Wind. Theſe ate moſt common- 
ly Purple, and of theſe there are two ſorts, the 


55 with Blue Lights and the — with Tel- 
low. 


SECT. 
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Ultramarine, and 
ple Drapery, ſo that only the very brighteſt Lights 
appear Blue, and even then you muſt ſtipple with 


SECT. XV. 
Fox the former lay on Ultramarine and White 


very pale for the Lights, and ſhade with Carmine, 
hite, the ſame as for a Pur- 


Purple, with a large Quantity of White, and 
ſcumble the whole artfully together. 


S ECT. XVI. 


Fox the latter, uſe Maſticoat for your Lights, 
inſtead of Blue, then proceed as for a Drapery of 
pure Purple, except that you muſt ſtipple and 
blend the Lights with the Shades, that is the Yel- 


low with the Purple, by the help of a little Gam- 
boge. | 995 | 


SECT. XVI. 


Carmine Red is order'd like this laſt, 
that is, the Lights muſt be Maſticoat, and the 


Shades Carmine, and to ſcumble them, you muſt 
uſe Gamboge. | 


a TT © 
| Lak Red like Carmine. 
e 


. GREEN muſt be order'd in the ſame manner 


as Lake, continually mixing Verditer with the ſad- _ 
der Greens for the middling Shades. 


SECT. 
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M An y other ſorts of theſe may be contriv'd 
at Pleaſure, keeping to the Union of the Colours, 
not only in one Figure, but alſo in a Group of 
ſeveral Figures, avoiding, as much as the Subject 
will permit, to put Blue next to a Flame Colour, 
or contraſting Green with Black, and ſo of others 
that diſagree or afford no proper Union. 5 


Den 


Or. H ER Draperies may be made of ſad, dir- 
ty, and brown Mixtures and Simples; and all by 
the Directions we have already given; and others 
alſo may be contriv'd, both of broken and com- 
plicated Colours, but a Harmony between them 
muſt be preſerv'd, that they do not offend the 
Eye. There is no laying down a Rule to guide 
you in this; you muſt by Experience and Practice, 
make yourſelf acquainted with the Power and 
Effect of your Colours, and work accordingly. 


SECT. XXII. 


L1NNENS are painted thus: Having drawn 
your Folds as when you do Drapery, lay on White 
all over, and then proceed and finiſh with a Mix- 
ture of Ultramarine, Black, and White, taking 
more or leſs of this laſt according to the Degrees 
you want of Light and Shade; and for the deep- 
eſt Folds, take Biſtre and a little White, uſing it 
ſparingly and with artful Touches; and you may 
even take the former pure for the deepeſt Shades, 
where you muſt expreſs the Folds and loſe them 
into the reſt. 


SECT, 


s EC T. XXIII. 


. | Tu may be made after a different Manner, 
; by laying on, all over, a very pale Mixture o 
10 Ultramarine, Black, and White, and then pro- 
fr  eceding in the manner above directed with the 
ſame Mixture; but a hittle deeper. And when 
| the Shades are ſtippled and finiſh'd ; you mult 
heighthen the Lights with pure White, blending; 
them with the firſt Colour or Ground. But of 
what ſort ſoever you make them, you muſt, when 
they are finiſh*d, prepare ſome yellowiſh Tints 
for certain Places, laying them on lightly, as 
it were a Waſh; ſo as to be tranſparent, and nei- 


ther to hide the Stippling nor the Shades. 


SECT. XXIV. 


| YELLow Linnens are made of White mix'd 
with a little Oaker, then proceed and finiſh 
with Biſtre, mix*d with White and Oaker, and 
for the deepeſt Shades with Biſtre alone. 
Before you finiſh, lay on Tints of Oaker and 
White here and there, and others of White and 
- Ultramarine, as well upon the Shades as the 
Lights, bur very thin, and then ſtipple and ſcum- 
dle the whole together, and it will have a fine 
Effect. As you finiſh, touch up the Extremities' 
ef the Lights with Maſticoat and White. Theſe 
Linnens, and the former, you may ſtripe like 
Zgyptian Scarves, with Blue, Red, Ultramarine, 
and Carmine, a Red one between two Blue ones, 
very bright on the Lights, and ſtronger in the 
Shades. The Heads of Virgins are generally 
dreſs' d with Veils of theſe ſorts, and of the ſame 
are made a fort of Handkerchiefs for an open 
Breaſty 


„ [ 2 9 ] 
Breaſt; becauſe they are very becoming to tho 
Fleſh: 


SECT. W. 


Wu. 2N you would have either the one or the 
other of them to be tranſparent, and ſhew whats 
ever, whether Stuff or Fleſh, is underneath, lay 
them on, at firſt, very thin, and mingle with your 
ſhading Colour, a little of that which is. under 
them, particularly at the Extremities of the Shades, 
and touch only the Extremities of the Lights, (on- 
ly for the Y Mows) with Maſticoat = W hite, 
and for the Whites with White alone. 

T 1 EY are alſo to be made another v way; e- 
ſpecially when you would have them quite tran- 
ſparent, as Muſlin, Lawn, or Gauſe. To this 
purpoſe * you muſt begin and finiſh. whar is beneath 
as if nothing was to be over it; then heighten the 
brighteſt. Folds, with White or Maſticoatz and 
hate with Biſtre, and White; or Black, ar 
Blue and White, according to the Colour you 
aim at, and taking away from the Livelineſs of 
the reſt by ſoiling it over, tho? that be not alto- 
gether neceſſary but tor the darker parts. Y 


Fo R Crape you mult do as ibove, only ob 
ſerve that you draw the Folds and the Bp! B or 
Edges with little. Threads alone, upon what is be- 
on. which muſt firſt be faniſh'd. 1 


1 E ET; XXVII. 
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Wu a x you would: water a Stuff of any ſort, 
vou muſt wave, it with lighter or rhe, | 


E „, ;AQFPSE 919g 


rr 


FELL | 
according as what you are upon is Light of 
Shade. 


SECT. XXVIII. 


Turf is ſuch a way of touching your 
Praperies, ſo as to diſtinguiſh the Silken from the 


Woollen; theſe are more coarſe and ſtiff, the others 


are finer, and more free or gloſſy; but it muſt 
be remember'd that theſe are Effects which de- 
pend partly upon the Stuff itſelf, and partly 
upon the Colour of it; and in order that you 


may apply them in ſuch a manner as {ſhall be 


agreeable to the Subject and to the Diſtance, I 


Will here dwell a little on their different — 
ties. 


8 E C T. XXIX. 


WI have no Colour that partake more with 
Lie ht than White, or that comes nearer to the 
AF, which ſhews it to be weak and tading, never- 
theleſs you may ufe it for the neareſt Parts of 

Picture, or bring it out towards you, by the Af- 


fiſtance of ſome heavier and ſtronger Colour, - or 
by mingling them cher. 


SE CT. XXX. 


. 


B L u z is the moſt gan or facher the weak- 
"eſt Colour of all, wherice the Sky and diſtans 
Proſpects are of that Colour; bur it will fade the 
more, the more it is mix'd wich White. 


SECT. XXXI. 


*,* 


Punx Black is the e and: the md ter- 
rene of all, and the more you mix it with other 


Colours | 


TAS 


Colours, the more will they be of the ſame 
Nature, EE FI” | 
Now the different Natures of Black and White 
oduce different Effects in them; for often the 
Vhite throws back the Black, and the Black 
brings forward the White. Under White, we 
here comprehend all the light.Colours, and under 
Black we ſuppoſe all that are heavy. 


ULTRAMARINE 1s then a Colour weak and 


light. 5 
OAKER is not quite ſo much. | 
MasTicoaT 1s very light, and ſo is Ver- 
diter. 
 VEeRMILLION and Carmine are next to 
them. . | 
; ORPIMENT and Gamboge are a little leſs 
0. | | 
LAE holds a mean more kind than rude. 
PiN K 1s of no particular Claſs, and eaſily 
takes the Qualities of the others; ſo you may 
make it dark and heavy, by mixing it with Co- 
lours which are ſo: And on the contrary, faint, 
weak, or fading, . by mingling with it White or 
Blue. x | 
Brown Red, Umber, the dark Greens, and 
Biſtre, are the heavieſt and next to Black. | 


SE CT. XXXII. 


AB L ER Maſters who are vers'd in Perſpective 
and the Harmony of Colours, take care always, 


to uſe their ſtrong Colours for their fore Grounds, 


and the weaker for diſtant Views, As for the 
Union of Colours, you may, by minghng them 


together, underſtand the Friendſhip. or Averfion 


they have for each other, and thence take your 
Hints, and conſult the Pleaſure of the Eye. 


rr r ＋ꝙꝗͤꝛl̃ 
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SE CT. XXXIIL 


FoR Lacks, Point, and the like, lay on firſt 
a Mixture of Blue, Black, and White, as for 
Linnens; then heighten the Pattern, Flowers, 
or Flouriſhes with White only; then ſhade and 

niſh with the firſt Colour. hen they are upon 

leſh, or ought elſe which you would fave to be 
ſeen through them; finiſh har 1 is under them, as 
if you intended to lay nothing thereon, and then 
lay on the Lace or Point, with pure White, and 
finiſh with the other Mixture. | 


SECT. XXXIV. 


Ir you would paint a Fur, lay on a Ground, 
as for Drapery, according to the Colours of it; 


and then Shade by the ſ. ameRule; and having done, 


you muſt, inſtead of Stippling, draw fine Strokes, 
this way, that way, and t'qther way, according 
to the Grain of the Fur you aim at. Heighten 


the Lights of a Brown Fur with Oaker and White, 


15 thoſe of a light 2 ur, with White and a little 
tne. 


SECT. XXV. 


Fo R a Building, if it be Stone, take Indigo, 
Biſtre, and White; for your dead Colouring or 
Ground, and then ſhade with leſs of this laſt, and 
more of the Biſtre than Indigo; according t᷑ the 
Colour of the Stones you would make: you may 
alſo add a little Oaker, both to begin with and 
to finiſh. But to add ſtill to its Beauty, you muſt 
here and there, eſpecially for Ruins, make Yellow 
and Blue Tints, 'the former of Oaker, and the 
latter of Ultramarine, always mixing them with 

White, 


. 
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White, whether for your firſt Ground, provided 
they appear through what you lay upon them, or 
whether you uſe them at laſt, finiſhing and blend- 
ing them with the reſt. | 


SECT KXXVI. 


For Wooden Buildings, as ny are of very dif- 
ferent kinds, they are left to Diſcretion ; but the 
moſt common way 1s to begin with a Mixture of 
Oaker, Biſtre, and White, and finiſh without 
White, or with very little, and when the Shades 
require Strength, with Biſtre alone. For others 
you may add, ſometimes Vermillion and ſometimes 
Green or Black, in a Word, according to what 
you intend, you- muſt - mix your Colour, -and 
finiſh with ſtippling, as for Draperies and all the 


reſt. 
SONNY DPEL LDN YELL RULELTSD 
. CHAD WW 

Of Carnations or Fleſh Colouring, 
0 SECT: þ 


TJ Hz is fo great a Variety of Colouring for 

2 Fleſh, that it is a hard matter to lay down 
any general Rules for Jour Inſtruction therein; nor 
are any Rules minded by ſuch as have acquired a 
Skill this way; for ſuch copy from Originals, or 
Work by their own Heads, without knowing, 
particularly, why or wherefore. So that the moſt 
able Hands, who work on vith the leaſt thought 
and trouble, would be fo much the harder Jour to 
it, were they called upon to aſſign a Reaſon for 
their Doctrine and Practice as to their Colouring 
ahd Tints. |  How- 
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 Howzvxs, as Beginners, for whom this little 
Work is intended, ſtand in need of immediate In- 
ſtruction, I will here, in general, declare how you. 


OY oo 


are fo paint the different ſorts of Fleſh, 


Figs of all, having drawn your Figure with 
Carmine and adjuſted your Piece, you muſt lay: 


pn, for Women, Children, and, in general, for all. 


ſoft and tender Colouring, White mixed with a, 
very little Blue for Faces, the Compoſition of 
which will be given hereafter ; but 1t muſt hardly 
„„ N 8 


SECT. II. 
Ax p for Men, inſtead of Blue ſubſtitute Ver 


million for your dead Colouring, and when they 
are old let it be mix*d with Oaker, 1 


THEN you are to run over all your Features 
with Vermillion, Carmine and White mingled to- 
gether, and with the ſame Mixture form all the 
Shades, adding White as they weaken, and ſcarce 
uſing any of it as they ſtrengthen, but particularly 
in certain Places, where you muſt lay it on boldly, 
for Example, at the Corners of the Eyes, under 
the Noſe, the Ears, under the Chin, between the 
Fingers, in all the Joints, the corners of the Nails, 
and generally in every part where it is neceſſary to 
expreſs a Separation in the dark Shades: Nor muſt 
you fear to give them all the Strength they ought 
to have from the firſt Sketch, becauſe in warking 
thereon with Green, it conſtantly weakens the Red 
which had firſt been laid en.. 


L 3s f] 
SECT . 


Hebie drawn with Red, make blue Tints with 
Ultramiarine and a good deal of White, upon the 
Temples, beneath and at the corners of the Eyes, 
on each nde of the Mouth, above it and below it, 
a little upon the middle of the Forehead, be⸗ 
tween the Noſe and the Eyes, on the Tides of 
the Cheeks, on.'the Neck, and other parts where 
the Fleſh has a bluiſh Caſt, 

You muſt alſo make Yellowiſh Tints with : 
Oaker, 'Or piment and a little Vermillion bY 
with White, above the Eye-brows, at the ſides 
the Noſe towards the bottom, a 8 t the | 


7 


n Avio dead load, dra, 100 age 
of your Tints, you muſt ptocecd to ſhade, 
pling with Green for your Fleſh, meg herenich, 
according to the Ruſe we have given for Tints, g 
little Blue for the fading parts; and. on, the co 
trary, a little Yellow for the ſtron er, parts, 
ſuch as are neareſt to you. On the one ie bf 
"the Shades next to the Lights, yon muſt im 
ceptibly blend your Colour with the Ground. e 
Fleſh, firſt with Blue, and then with Red, agcord- 
ing to the part you are upon. And if + Mix- 
ture of Green do not darken enough. at firſt, you 
" muſt 89 over the Shades at ſeveral Repetitions, 4 
' fometiines with Red and ſometimes with Green, 
-and always ſtippling till the whole be as it ought 

to be. SEC IC. 


4 7 
SECT, VII. | 


Au if with theſe Colours you cannot give 
your Shades all the Strength they ought to have, 
you may finiſh the darkeſt parts with Orpiment, 
Daker or Vermillion, and ſomètimes with Biſtre 
bnly, according to the colouring you would make; 
but lightly; laying it on very thin. 7 


r 


— — 3 . e 2 n 
Fou muſt ſtipple upon the Lights with a Iittle 
.Vermilſion or Carmine, mixed with a good deal df 
White and a very little Oaker, to loſe them with 
into the Shades, and make the Tints imperceptibly 
die away into each other, taking heed while you 
are ſtippling or hatching that your Strokes follow 
the out-line of the Fleſh ; for altho* your hatching 
muſt croſs in all Directions, that qught to appear a. 
little more, becauſe it rounds off the patts. m_ 

A p becauſe this Mixture might make the Co- 
louring too Red if it was always uſed, you muſt 
moreover endeavour to confound the Fints and the 
Shades with Blue, a little Green, and a great deal 
of White, ſo that it be very pale; but with this 
you muſt not work upon the Cheeks, nor upon the 
Extremities of the Lights, no mofe than with the 
other Mixture upon theſe laſt, which are to be left 
in all their brightneſs, as certain parts of the Chig, 
of the Noſe, upon the Forehead, and upon the 

"Cheeks, which, and the Chin, ought, however, 
to be redder than the reſt, as well as the Feet, the 
"Inſide of the Hands, the Fingers, and the Tges. 
PA y obſerve here, that theſe two laſt Mix- 
tures ought to be ſo very pale, that you ſhould 
hardly fee yourſelf work, they being purely de- 
ſigned to ſoften the Piece, to melt the Tints. into 
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Et 37 J 
teach other, to blend the Shades with the Lights; 
and to deface the Lines. Be cautious not to make 
much uſe of the Red Mixture upon Blue Tints, 
nor of Blue upon others; but change Colour from 
time to time, as you perceive yay wark too Blue or 
too Red, till the Piece be finiſh'd: | 


SECT: I 


You muſt ſhade the White of the Eyes with 
the ſame Blue and a little Fleſh Colour, and make 
the Corners oh the ſides of the Noſe with Vermil- 
lion and White, with a ſmall Stroke of Carmine, 
All this is ſoftened with that Mixture of Vermil- 
lion, Carmine, and White, and a very little 
Oaker. N 

Tu x Itis of the Eye muſt be a Mixture of 
Ultramarine and White, this little more in Quantity 
than the other; adding thereto a little Biſtre, if it 
is to be of a kind of light Hazel, or a little Black 
if it is too Grey. The Pupil or Sight of the Eye is 
done with Black, and the Iris is ſhaded with Indi- 
go, Biſtre, or Black, according to the Colour tt ts 
of: But of what Colour ſoever it is, you would 
do well to draw a fine Circle of Vermillion round 
the Sight, which blended with the reſt, in finiſh+ 
ing, gives Life to the Eye. - 


, 


Tx x Cireumference of the Eyes, that is, the Slit 
and the Laſhes, muſt be done with Biſtre and Car- 
mine, when they are ſtrong, particularly the upper 
part, which muſt be afterwards ſoftened with the Red 
or Blue Mixtures, I formerly mention'd, that the 
whole appear of a Piece and continu'd. 5 

Wr this is done, give a ſmall Touch of 
pure White upon the Sight of the Eye, next to the 
Light, which makes it ſhine and alive. 

You may alſo heighthen the White of the Eye, 
next to the Light. 9 5 

| F SE CT. 


" TT xo 


Tu x Mouth muſt be Vermillion mix'd with 
White, and finiſh'd with Carmine, which is ſoft- 
ned like the reſt: And when the Carmine does not 
prove dark enough for your Purpoſe, mix Biſtre 
with it: This is to be underſtood of the Corners, 
between the Lips, and particularly for ſome half- 
open Menths. , | 


SECT Xt 


Tn t Hands and the other Nudities are to be 
done as the Faces, obſerving that the Tip or End 
of each Finger be redder than the reſt. You? 
Work being colour'd and ſtippled, you mult go 
over all the Separations of the Parts with fine 
Touches of Carmine and Orpiment together, as 
well in the Shades as in the Lights, bur ſtronger in 
the firſt ; and then handle them away into the reſt 
of the Fleſh. - | 


SFCT. XII. 
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Ta x Eye-brows and the Beard, are colour*d 
like the Shades of the Fleſh, and are finiſh'd with 
Biſtre, Oaker, or Black, according to the Colour 
they are of, drawing them with fine Strokes as 

they ought to lie, in exact imitation of Nature 
and the Lights muft be heighten'd with Oaker, 
Wir a little Vermillion, and a good deał of 
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F OR Hair, lay on Biſtre, Oaker, White, and 
a little Vermillion, but when it is very dark yo 
5 muſt | 


= :; - 
guſt uſe Black inſtead of Oaker, and then ſhade 
with the ſame Mixture, diminiſhing from the 
White, and finiſh with Biſtre alone, or mix*d with 
Oaker or Black, by fine thin Strokes, very near 
to each other, waving and curling them according 
to the turn of the Hair. You. muſt alſo "efreſſ 5 | 
the Lights, with fine Strokes of Oaker, or Or- - 
piment, or White, and a little Vermillion ; after — 
which blend away the Lights into the Shades, 
working ſometimes with Brown and ſometimes with 
Pale. _ 
As for the Hairs upon and round the Fore- 
head through which the Fleſh is ſeen, you 
muſt .colour them with the Colour ef Fleſh, ſha- 
ding and working beneath as if you intended there 
ſhould be none; then ſhape them, and finiſh them 
_ Biſtre, and refreſh the Lights as you did the 
ren 
nV Hairs are colour'd with White, Black, 
and Biſtre, and finiſh'd with the fame Mixture, 
bur ſtronger, heightening the Lights with a very 
pate ue ang wane, oo EE 


ET OW 


Bu the Matter of the greateſt Importance is 
to ſoften the Work, to run the Tints into one a- 
nother, as well as the Hair on and about the Face 
into the Fleſh, tak ing eſpecial care that you work 
not dry or hard, and that the Out-Lines of your 
Fleſh be not cut. j 5 3 l 


You muſt aęcuſtom yourſelf to mix with White, 
but juſt as you want more or leſs of it, for the ſe- 
cond colouring muſt be always a little deeper than 
your firſt, except it be for ſoftning, — 5 


F 2 ä I 


a 1 £ E 


| SECT, XV, e 


e Se — — 
— : , —_<—————_—_— — 
— — * 
1 WW 
— +4 — — — — 
. - >—- — - — = * Te * 
— ” — — ——— 


4 FT E various Coloyrings may be * 


ty productd 
by. taking more or leſs *Red, Blue, ellow, or 


iſtre, whether for your firſt colouring or for 
finiſhing, The Calqurin for Women ſhould be 
e, for Children a little Red; both freſh and 
and for the Men it ſhould * to Yellow, 
Eipecially when they are old, 


SECT, XVI. 


To make a Colouring to repreſent Death, you 
muſt firſt clap in White, Qrpiment, and Oaker, 
very pale, and then proceed with Vermilli- 
on and Lake, inſtead of. Carmine, and a great 
deal of White; and work thereon with a Green 
Mixture, in which i is more Blue than of any other 
Colour, that the Fleſh may be livid. The Tints 
mult be the ſame as for another Colouring but 
vou muſt have more of them Blue than Fellow 
particularly for the retreating Parts, and abo 
the Eyes; and the Yellow muſt be us'd only for 
the Parts which advance the fartheſt out. They 
are made to die away into each other, after the 
uſual manner, ſometimes with 2, very pale Blue, 
and ſometimes with Oaker and White, and a little 
_ Vermillion, ſoftning the whole together. You 


mult round off the Parts and the Qut-Lines with 
the ſame Colours, cle 


THE Mouth mitt be almgſt'a Purple z but ne- 
yertheleſs you begin upon it with a little Vermillion, 
Oaker and White, but you finiſh it with Lake and 
Blue; and for the flrong Strokes 3 you take Biſtre 
and Lake, which are uſed alſo för the yes, the 


Ty and the Ears. 
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Ir it js a Crucifix or ſome Martyr, where there 
muſt be an Appearahce of Blood ; after the Fleſh 
js finiſhed you muſt colour with Vermillion and 
finiſh with Carmine, ' ſwelling out the drops ＋ 
Blood, and giving them a rqundnefs. 

As for the Crown of Thorns, lay on Sea Greed 
and Maſticoat, and ſhade with Biſtre ang — 
and rexel the Lights with Maſticoat. 


SEC T. XVII. 


Iso is colour'd with Indigo, a little Black 
and White, and finiſhed with! "algney 


beightening with White. 
SEC T. XVII. 


Faqs Fire and Flames, the © Lights maſt be 
Maſticoat and Orpiment, * I 90 OO * 


Fernen and Carmine. 


7 
. * 


s EC 7. XIX. 


| Hons is. imitated with Black; Aadig 0 . 
White, and ſometimes Biſtre. You may allo add 
Vermillion, or Okker, ne to 9.5 Colodp 
vou would have it of. 
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yu Feat, tay on a 8 White and t A 

little | Blue, and ſhade them and well them witk 6; 
the ſame, but a little ſtronger. Lay on a ſmall 
White Spot juſt in the middle of che ighr fide, and 

on the other, between the Shade and the Border of 


Fearl, give a touch of Muaſticdat to malte a 
efletion :; underneath you give them a 


Calt of e Colour are | 
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: D14aMmonvys-muſt be laid in quite Black, then 
heightened with gentle Touches of White on the 
kght fide. . .. 5 F 
Tu ſame muſt be done for all other preciqus 
Stones, only varying the Colour. 
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SEC T . 
Fox a Golden Figure, lay on Shell-Gold, and 


A 


* 
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ſhade with Gall-ſtone. V 
Do the ſame for Silver, only ſhade with Indigo. 
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8 E CT. XXIII. 


FP aus haye I dwelt. upon ſome ſmall Articles 
Big for the Aſſiſtance of Beginners. What L haus fajd 
may afford ſome Light into what I have not faid, 
1 by the help of Time and Practice, which are much 
i4 required to attain any degree of Perfection in our 
5 Art. One excellent way to become a Maſter is 
copying aſter well-choſen Originals: Ix is With 
Pleaſure we: neap the Fruit of the Labours of G. 
thers. Much js required to he able to produce 
ſuch fine Effects: In ſhort, it. is: far; hetter do he 
good Copiſt than a bad Inventor. e 
T HR Inſtructions L have laid down for the 
Mixtures and the different Tints, for the finiſhing 
of Fleſh and other things, may be af farticũlar 
Uſe when yow/wark after Prints here you have 
tiathing before! yon but Black and White zl and 
they will not be much more unuſeful when you bes 
Wn gin to copy after. Paint, tho* you know natihow 
WY  tohandle-your Calpars, and happen not to R ac+ 
19 quainted with their Power and Effect: For ther 
zs this difference, between, Miniature and painting 
K e 
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# Oil, that in this laſt the Colours were taken off 
from the Pallet juſt as they appear to you in, the 
Picture; fo that in this Caſe you have nothing to 
conſult but fuch a Light and ſuch a Shade. Now 
it is far front being the ſame in Miniature, where 
often it happens that the laſt colouritig you By on 
does not preſerve its Colour, but partakes o che 
colouring beneath, or rather, the one and the othef 
compoſe a new one to form the Effect you aim at: 
For altho' it be-White, Green, Carmine, Blue, 
2 Biſtre, and the like, which form your 
Celotirntg, they nevertheleſs would nôt produce it 
if they were mixed together ; for.it is by proceed- 
ing from one 10 the other that you can ſucceed ; 
and when you have a piece of this kind before you 
without having ſeen how it was done, you muſt be 
a Conjurer, at leaſt, to guefs at the Order and Me- 
thod it was done in, without the help of a Maſter 
or a Book. Upon this Conſideration I have ap- 
plied my ſelf to inſtruct you in ſo many ſmall 
Matters, and Iflatter my ſelf that Experience will 


evince to all ſuch as are able to make Uſe of them, 


that as ſmall as they are, they are valuable. 
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CHAP. Iv. 


* 
e . 


Of LANDSCAPES © 
4 ert 


I is particularly for Landſcapes that you muſt be. 
1 mindful of the 38th Article, and of the follo 7 
mg, which fpeak of the various Qualities of Co- 
lours, becauſe the Order and Difpoſſtidſi of therti 
contributes much to the Retreats and Diſtances 
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1 
hich deceive the Eye: And the greateſt Maſters 
in this Branch of the Art have ever obſerved. 
cover theit fore Fronts with the heavieſt and Rang: 
eft Colours, reſerving the lighter for Dil 
Bur that I may not err from my purpole, 1 
will, inſtead of general Inſtructions, endeavour tg 


give Beginners ſome particular Documents to be . 
obſerved in Practiſe; 


SECT. II. 


FIRST of all, having drawn your Landfraps 
ſuch as you would have it, as for another Picture, 
you muſt colour your neareſt Fronts, if they are tg 
be dark, with Sap Green, Iris Green, Biſtre, and 
a little Verditer, to give your Colour a Body. You 
muſt ſtipple with this Mixture, but let it be a little 
. darker, adding thereto, ſonietimes, Black. 

For the lighter: Fronts, lay on Oaker and 
White, then ſhade and finiſh with Biſtre : In ſome 
you ſhould mingle a little Green, eſpecially for 
thading and finiſhing; 

* SOME TIMES you have reddith Fronts, which 
muſt be made of Brown-Red, White, and a little 
Green, and finiſhed with the. fame, with the Addi. 
tion of a little more Green. 

Fo R Graſs and Herbage on your neareſt 
Fronts, you muſt, after they are drawn, colour | 
them with Sea Green, Verditer, and a little White; 
and for ſuch as are Yellowifh, you muſt mingle 
M aſticoat, and then ſhade with Iris Green, or 
Biſtre, and Gall-ſtone, . it you would have them 

appear dead and withered. 

THrsx Fronts at ſome diſtance muſt be coloured 
with Verditer, then they muſt be ſhaded and fi- 
niſned with Sap Green, and add Biftre to ve 2 
touch with here Ed there; 
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Such as are till farther off are made of a 
Green, a little Blue, and a little White; and are 
ſhaded with Verditer.. | 

T x x furthet they are off, the more bluiſh they 
muſt be; and the utmoſt Verge ſhould be Ultra- 
marine and White, mixing in certain Places fine 
Tints of Vetmillion. 0 | 


SECT. m. 


War RR s are painted with Indigo and White, 
and ſhaded with the ſame, but it muſt be ſtronger z 
and to finiſh them you muſt, inſtead of ſtippling, 
draw. waving Strokes when neceſſary, or ſtrait, 
without croffing, for a ſtill Water. You muſt 
fometimes. uſe à little Green, and heighten the 

Logs with pure White, particularly where the 
Water bubbles up. 


* * 


ou muſt proceed with Rocks as with Stone 
Architecture, except that you mingle a little Green 
in your Colouring and Shading. In this Caſe your 
Tints muſt be Yellow and Blue, and in finiſhing 
muft be ſcumbled into the reſt: And when you 
make little Branches with Moſs on them, or Herbs 
of any fort, you muſt, when you have done, touch 
them up with Maſticoat and Green. You may 
make ſome Yellow, ſome Green, and ſome Red- 
aich, as upon the near Fronts, Rocks muſt by 
ftippled like the reſt; and the farther they are off, 
the greyer muſt they appear. | nd 
CasTLxs, Old Ruins, and Buildings of Stone 
and Wood, muſt be ordered as I have already di- 
reed, when they are upon the fore Fronts ; but 
when they are at a Diſtance, you muſt add Brown 
Red and Vermillion, with a great deal of White, 
and ſhade very tenderly with this Mixture; and 
the. farther they are off, the tenderer muſt the 
Strokes be for e As they are gens. 
neg Ws 8 - Tally. 


hs Al» you may + make the e Roofs a ile he J 
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ſame Colours mixed with Iris Green. When there. 
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than the reſt. 
Wo. SECT. IV. 


1 Fg 
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THz Trees are not Sad till the Sky i is 
finiſhed; ſo that when you are about the Sky, you 
may, if you will, leave room for them, eſpecially 
if they are to be many in Number. 'But which 
way Wer you order this, you muſt cover ſuch 
as are neareſt to you with Verditer, addin ſome- 
times, Oaker to it ; then ſhade with the une Co- 
lours and a little Iris Green; then leaf them with 
ſtippling without croſſing; for it muſt be done 
with light longiſh touches, of a darker and warmer 
Colour, which muſt all be directed to humour the 
Branches, by little Tufts of a ſomewhat darker 
Colour, as we have ſaid. - Then touch up the 
Lights with Verditer and Maſticoat, forming 
your Leaves after the ſame manner; and when 
there are withered Leaves or Branches, cover them 
with Brown-Red, or Gall-ſtone and White, and 
finiſh with Gall-ſtone without White, or Biſtre. 
Tu Trunks of Trees muſt be cover'd with 
Oaker, White, and a little Green for the Lights; 
and for the Shades, mingle with Black, adding 
Biſtre and Green for the one and for the Other, 
Your Tints muſt be Yellow and Blue ; and here 
and there you muſt beſtow tender touches of 
White or Maſticoat, to imitate what you com- 
- monly fee in the Bark of Trees. 

THE Branches which appear between the Leaves 
muſt be Oaker, Verditer and White, or Biſtre 
and White, according to your degree of Light. 
You muſt ſhade with Biſtre and Iris Green. 

T RE Es at a diſtance are covered with Verditer 
and Sca Gren, and are ſhaded and finiſh'd with the 


A - 25 
* 


[ 47 1 by 


are any that appear Yellowiſh, be cover'd with 
Oaker and White, and finiſh with Gall-ſtone., - 
Fox thoſe at the greateſt diſtance, and very. 
far off, cover with Sea Green, and, to finiſh, mix 
with it Ultramarine heighten the one and the 
other with Maſticoat in little diſtinct Leaves. 
Ir is the moſt difficult thing in Landſcape 
Painting, and likewiſe in Miniature, to leaf a 
Free as it ought to be. To obtain this Art vou 
muſt break your Hand to it a little by copying 
good Originals; for it requires a peculiar manner 
of touching, which cannot be attained but by 
working a der Trees themſelves, around which you 
will take care alſo to have little Branches or e 
which you muſt leaf upon whatſoever they hap 
pen to lye, whether the _=y or the Ground of the 
r in general. 
Ax p in general Tr Landſcape muſt be pro- 
rly colour'd, and 1] of. Truth, for therein con- 


Bf | its Beauty. 5 
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55 of FLOWERS. 1 


I is moſt RENEE to paint F . not only 
becauſe of their Luſtre, but alſo becauſe they 
take up but a lictle time, and require hardly any 
Pains to do them: It is all Pleaſure and no Trou- 
ble. Vu ſpoil a Face if you make one Eye þ file 
higher than the other, if you, make a ſmal 
ora large Mouth, and ſo'on of che other Features: 
But the fear of theſe diſproportions never tropbles 
the Mind when you * a * Flowers; for 
225 TY "they 


| 1 1 
the be quite out of the way inde Jou ſpoil. 
nothing; and accordingly r moſt of the Quality who, 
apply t chemſelves to painting, concern 18 8 
with "thing but Flowers. You 1 owe ver g 
learn to copy a little exactly; and ar is Branch, 
of Miniature, as well as for the reſt, Ir 1 
Dame Nature as your only Guide. Work. 
after natural F lowers, and ſearch for their, 
and various Colours upon your Pallet 3 a, li 
Ufs will eaſily bring you to be expett 15 this 3-4 
= = order to pave the way for you at firſt, - 

ſhew you, continuing my Delign, how td pang, 
ſome of them. It is nor always you can. have dan 
tural Flowers, and you may be often 2 Fc 


copy from Prints where 1 * 
Bun 


1 T is a — Rule 1 that 1 10 d 


and cover'd like other Figures; but 1 5 3 
f coloy and. finiſhing them 1 
xy are colour'd with brad Str Les Oi F Töde Es, 
which have the turn the ſmaller, uſt have, With 

which you finiſh, this firſt turn being a principal 
help. And to finiſh, inſtead of ſtippling or hatch- 

ing, you draw fine Strokes very elo B50 teach other 
without croſſing, going over them at ſeveral Re- 


Spe till your Ligkts and Shades have hn the 
TOR you would give them, . 


ser. 1. 
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ROSES: 


N G | calked- and "OW TR 
ith Carmine, let your, firſt Ay be a very pa 
5 of Carmine and White; then la mt 


ades of the N e but with let 
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and at laſt uſe: Carmine alone, but it muſt de xy 
thin at. firſt; adding, however, to the Body of id 
more and more, as the Piece advances;' and that 
the Shades grow darker and darker, and this i t& 
be done with aro Þ bold Strokes. To concludes 
you. finiſh with the {ame Colour, with fine Strokesg 
which muſt be turned like thoſe of. the Gravingy If 
you copy after a Print or like the turn of the Leaves 
of the Roſe, if you 05 after a Painting or Natures 
0 ymbling the hole, and touching ap the ſtrong 

ights, and the edges of the brighteſt; Leaves, 
aid White and a little Carmine. - my uſt. a; 


es muſk 1 5 5 NR the; 
Snakes may be The more corifpis” 


Fil phie a . be. done wich. Cacmine, Forme-- 
what deeper in the Shades, and 7 bright in the: 
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Pe OR Yellow Roles la on . and 1 


fe of . EG" nia - be lad in. th Vedi, 
ory of, up with a irtle Maſticoat and Gambo 
and to Corrine 2 5 ule Lris- e — "rhe 
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Ground, and thoſe of the right Side dee 
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the Veins or + Ribs of that Side lighter char the 
e Buc 80 of, 


Tu Prickles upon the Stalks and t 


che Roſes, are made with ſlight Touches of Car- 


mine in all Directions, and thoſe on the Stein of 
the Tree and larger Branches are ſtruck in With 
Verditer and Carmine, and ſhaded with Carmine 
and Biſtre, making alſo the Bottom of the Stems. 
and Stalks more Reddiſn than the Tops, that is, 
you muſt mix Te wa with Carmine ang Biſtre to. 
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As a are infinite forts of Tulips, at Kaki 
many to be all traced out, 51 Mall touch ea e 
the fineſt, which are call? d ſtriped | or ſtreaked, 
Their Stripes or Streaks are laid in with Carmine 

*. thin in ſome Places and very deep in others, 
and they are finiſh'd with fine Strokes of the ſane 
Colour, which muſt all obſerve the Turn of the 
Seripes. For others, you begin with Vermillien, 
then proceed by mixing it with Carmine. and f n iſh 
with Carmine only. + & 

Fo R others again, you lay Indian Lake apt 
Vermillion inſtead of Carmine. 
Sous alſo are colour'd with Lake a Car. 
mine mix'd together, and lake only, or withWhite 
to begin with. 8 

- SOM 8 them are of a Violet or Porple Co- 
jour, and are to be done with Ultramarine, and 
Carmine or Lake, ſometimes bluer and ſometimes 
redder. The manner of ordering both is Juſt the 
ſame; there. i no difference but in the Colours. 
Hou mult in certain Places, as for Example, 
baren the- Stripes of Vermillion, Carmine, & 


Wi Lake 


2222 
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e, put fometimes. a Blue 5 Ultramarine 
and her, and ſometimes a tranſparent Purple, 
which muſt. be finiſn'd with fine hair Strokes like 
the reſt, and ſcumbled into the Stripes. Some 
there are that have fallow Tints, which are made 
of Lake, Biſtre, and Oaker, according as they 
happen to be; theſe are only for fine and uncom- 
mon Tulips. 

T o ſhade the Ground of thoſe whoſe Stripes 
are Carmine, take Indigo and White. 

Fox thoſe that have Lake Stripes, take Black 
and White, therewith ſometimes mixing Biſtre, at 
other times Green. 

SoME alſo you may ſhade with Gamboge and 
Umber, and always with fine hair Strokes, that 
follow the turn of the Leaf. 

OTHERS alſo may be painted, which we call 
edged. This Tulip is all of one Colour, except- 
ing the Border, which is White with Purple. 

RED with Yellow. | 
YELLOW with Red. 

And Red with White. 

TAE Purple Tulip of this bordered Sort, is 
laid in with Ultramarine, Carmine, and White, 
and you muſt, with the ſame, ſhade and finiſh, 
The Edge or Border muſt not be touched, that is, 
you mal only lay on a thin White, which muſt 
be ſhaded with a very thin Indigo. 

TRR Yellow is colour'd with Gamboge, and 
is ſhaded with the ſame Colour, Oaker, Um- 
ber or Biſtre. The Edging muſt be Vermillion, 
and finiſh'd with a very little Carmine. # 
Tux Red is laid in with Vermillion, and 
finiſh'd with the ſame Cotour, adding thereto Car- 
mine, or Lake. The Border muſt be Gamboge, 
Bite finiſh, add to it Gall Stone, or Umber, or 
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-. Tn rx White is to be ſhade: with Black,; Blue- 
and White; Indian Ink is very proper in this 
Caſe, for it ſhades ſoft, and is alone equal to the 
Effects of Blue and White, mix'd with other Black. 
The Edging of this White Tulip muſt be Car- 
mine. . 

. For all theſe Sorts of Tulips you muſt, in the 
middle of the Leaves, expreſs a Nervure, which 
muſt be much brighter than the reſt; and you 
muſt ſcumble the Edges into the Grounds, by fine 
Strokes, for they muſt not ſeem cut or ſeparated 


like the Stripes. 5 5 
different Colours. 


OTHEeRs there are of ſti] 
When you meet with any which are as ãt were Black 
with inſide, you colour and finiſh them with Indigo, 
as well as the Seed. If-the Ground be Yellow take 
Gamboge, and finiſh by adding thereto Umber, 
ar Biſtre. FFF 

Tun Leaves and Stalks of Tulips: are com- 
monly painted with a Sea Green, and ſhaded and 
finiſh*d with Iris Green, with broad Strokes along 
the Leaves. Some alſo may be made with Verdi- 


ter mix*d with Maſticoat; and theſe may be ſhaded 


with Bladder Green, that they may. be of a more 
yellowiſh Caſt. e 
| VHC T VF. . 8 
ff ANEMONIES. 


Turn are many Sorts of this Flower as well 
double as ſingle, which laſt are commonly glam. | 
Vhitey 


and are either Purple with Purple and 


fhaded with the ſame Colour, ſome bluer, ſome | 
redder, ſamerimes very pale, and ſometimes very 


deep.” > 


OTHERS 


a” * 


60 THERS are coloured with 1e and White; 
and finiſh'd with the ſame, diminiſhing the White, 
or even uſing none at all. 

.OTHRERS again are coloured with Vermillion, 
ind ſhaded with the ſame Colour; deepen'd with 
Carmine. | 

OT HR RS, once more; are. White, and of Le: 
mon Colour. Theſe laſt are dohe with Maſticoat, 
and both the one and the other muſt be fhaded and 
finiſh'd, ſometimes with Vermilion; and ſome- 
times with a very deep Lake, and eſpecially at the 
bottom of the Cup about the Seed, which is alfo 
often of a blackiſh Colour, and is imitated with 
Indigo, or with Black and Blue, mingling in ſome 
a little Biſtre, and working continually with fine 
Strakes, and ſeumbling the Shades into the Lights. 

THERE are ſome that have the bottom of the 
Cup much brighter than the reſt, and even ſo as 
to be quite White, altho' the reſt of the Any 
be deep. 

THrzx Seed of all theſe A 15. inte 
with Indigo and Black, with a very little White. 
Shade with Indigo alone ſometimes it muſt be 
heighten'd with Maſticoat. 

Doug LE Anemonies are of very varus Co- | 
lours, but the, fineſt of them have their largeſt 
Leaves ſtrip'd. Some of theſe Stripes are per- 
form'd with . Vermillion, to which is added Car- 
mine to finiſh them, ſhading the reſt of rhe Leaves 
with Indigo. For the ſmaller Leaves within, lay 
oh a Mixture of Vermillion and White, and ſhade 
them with Vermillion mixed with Carmine ; and 
here and there. be very ſtrong, particularly in the 
Heart or Cabbage, near the great Leaves on the 
ſhady ſide, and finiſh with hair Strokes of Car- 
mine, which muſt humour the Stripes and the turn 
of the Leaves. 


by. THE 


34 
Tur Stripes of others are coloured and Enifhet 
with Carmine only, as well as the inner or ſmalker 
Leaves; obſerving, however, to leave, in the midſt 
| of theſe laſt, a little round, where you muſt lay in 
a deep Purple of Violet, which muſt be ſcumbled 
into the reſt ; and the whole being finiſhed, lay 
en broad Strokes of this ſame Colour around the 
fmaller Leaves, eſpecially on the dark ſide, and 
ſcumble them into the greater, which muſt, for 
the reft, be ſhaded with Indigo, or Black. 

Ex ſome others the ſmaller Leaves are of Lake 
or Purple, altho* the Stripes of the Fender be 
Carmine. 

THERE are others whoſe Stripes are Carmine 
in the middle of moſt of the largeſt Leaves, with 

Vermillion under it in {ome Places, alt which muſt 
be ſcumbled into the Shades of the Ground, which 
are of Indigo and White. The ſmaller Leaves are 
laid in with Maſticoat, and are ſhaded with a very 
deep Carmine on the dark ſide, and a very bright 
Carmine on the light ſide, leaving here the Maſti- 
coat almoſt to itſelf, and only dividing the Leaves 
with fine Touches of Orpiment and Carmine, 
which ſmaller Leaves may be ſometimes ſhaded 
with a little very pale Green. 

TRERE are double Anemonies alt Red, and 
ef a Violet Colour; the firſt are colpur'd with 
Vermillion and Carmine, with hardly any White, 
and are ſhaded with Carmine alone, well gumm'd,y 
that they may be very deep. 

Pups Anemonies are-imitated with Purple 
and White, and are finiſhed without White. 

Ix ſhort, there are of all Colours of theſe double 

Anemonies as well as of the ſingle, which are to 

be painted by the Rules here ſuggeſted. 

Tux Green of both the one and the other muſt 

be Verditer mixed with Maſticoat for the _ 
Q= 


197 * 7 
Colouring, and it muſt be finiſh'd with Bladder 
Green. Their Stalks incline to be a little Red- 
diſh 3 therefore they are ſhaded with Carmine 
mixed with Biſtre, and ſometimes with Green, after 
| they! are Cad, in with * 


of PINKS and cννα⁰ . 


Ir is the Gia: with Pinks ard Carnaritins-4 E 
with Anemonies and Tuli s, for ſome of them are 
variegated or mixed with ſeveral Colours, and ſome 
are of one Colour alone, 

THe firſt are ſometimes ſtreak'd, rip'd or 
mark*d, ſometimes with Vermillion and Carmine, 
and ſometimes with. Lake and Carmine, at other 
times with pure Lake, or with White, Some are 
deep, others are pale. Sometimes they are va- 
riegated with ſmall or narrow Serokes, ſomerimes 
with broad or great. 

THEIR Grounds are commonly ſhaded Vith 

| Indigo and White. 

Tr are ſome of theſe Flowers of . very 
pale” Fleſh Colour, and variegated with another 
deeper, made of Vermillion and Lake, 

OrTners are of Lake and White, which aro 
ſhaded and variegated without White, - 

"OTHERS again are all Red with Vermillion 
and Canning as deep as poſſible. | 

_OTHzR8s ad Cache, are all Lake, e. 

\. Im. ſhort,  orhers” there are of great Variety, 
which Navars, herſelf, or your an Fancy. can 
beſt guide ee, f | 

''T'ns Green of all of them if Tac the Sea, Hue, 
which ſhade with Iris Green.. % - + 
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1 55 1 
8 E. c . VIL 
Oo the MANY - PLOWER'D LILY. 
LIT your firſt Colour be Mine de Plomb, 


then Vermillion, and in the ſtrongeſt of the Shades 


Carmine; and finiſh with the ſame in Strokes 
which correſpond with the Turn of Leaf. ' Height- 
en the Lights with Mine de Plomb and White, 
and imitate the Seen with Vermillion and Far- 
mine. 


TRI Greens muſt 15 Verdier, fhadel with 
Iris Green. ; 


SAR. 


5 8 K CT, VII. 
of the © DAY - LIE 


a Tux, RE are threw Sorts of this Flower : : 
| E l 2 85 
RID ELIN, v __ tz, 
Ku b White. 28895 OT 
Eon the firſt lay on Lake: _ White, 10 
ſhade and finiſh with a deeper Mixture of the ſame, 
adding thereto a little Black to ſadden it, eſpe“ 
Sa! n TE the deepeſt Places, Eor the ſecond lay 
hite, mix'd with a very little Lake and 
Verillios, - ſo that theſe two "aſk do hardly ap- 
pear z then ſhade with Black and, alittle Lake, 


obſerving to be redder in the Heart of the Leaves 
next ta the Stalk, which, as well as che Seed, muſt 


be. of the ſame Colour, -particulatly:- towards the 


op; and lower a little Greener. 


THz Stalk: pf; the Seed ' miſt ” Maſtcor, 
Kade with * * e 


1 5 0 ; | TRE 


* 


 & 
Tux other Flowers of this Sort are laid on 
with White only, and are ſhaded and finiſhed with 
Black and White. 

TEE Stalk of theſe laſt, and the Green of them 
all, muſt be of — Sen Sort, ſhaded with Iris- 
Green, 


— 


SECT. IX. 


of HYACINTHS. 


** 450 dt Your Sorts 00 ET oa, 
|, Adeepiſh FTF 
JJ ² .]Q oo OT 
G1 D ELIN, | EET 112 OUL 2 
An D White. | 
| Taz firſt muſt be W and White, 
' ſhaded and finiſhed-with'le White, 
TRR ſecond muſt be of a paler Blue. 
TRE third muſt be Lake and White, and a 
very little Ultramarine, and mult be 3 with 
the ſame Colour, but of a r | 
In ' ſhort, the foutth:mbiiſt be all White, and 
then ſhaded with Black and a little White ; finiſh 
with Strokes of the fame turn with the Out-lif of 
the Leaf. 
Tux Green and Stalk of the Blue kind, muſt 
be of the Sea ſort, ſhaded with a deep Iris; anU in 
the Stalk öf the ſinſt you uſe a little Carmine, to 
grve it a Reddiſh Caſt. 
TRI Stalks of the two othets; and their Gran, 
muſt / be coloured with van, ad 5 
Thaded with Bladder-Green, 7 


4 


1 us 


e Ter. N. : | 
f "the 710 NY. IF as 


LzT your firſt Lay in em be of. ale 
Lake 9 Whjte, of a pretty good Body; and 
then ſhade with a leſſer Quantity of White, which 
you muſt quite diſuſe in the deepeſt Places; this 

done, finiſh with Strokes of the ſame Cotour in 
the manner we have ſo often intimated, chargin 
it ſtrongly with Gum in the darkeſt Shades, nd 
heightening the Lights and the':Edges-iof'\ the 
brighteſt Leaves, with White and a lixtle Lake: 
You muſt alſo expreſs ſmall Veins juſt like) the 
Strokes of Harching, but they muſt Pear 
F 1 
1 Green of this Flowet muſt | be of the de 
kind, and. i; a with the 5 n 1 

l 1 | 

8 E 0 Tui XI. 5 t 

* XI 120 bn d! 

"o. , 15 
ine 39518 ter fd cx 

117 3 four: or five Glues: 122 iv: 
Or a very pale Purple, | dJ od) 
Or. Gridelin, Fo oY | | 26, 140 12 T 
Or White and Yellow. Eh 5 land 

„T EI Purple. muſt be laid dn cehrriarinig, 

Carmine = White, obſerving to diininiſh che 

Quantity df this laſt when you ate ſhading. 

n  Gridelin-odloured: muſti be painted /with a 

light Lake, a very little Ultramarihie, and avgreat 

deal of White. Jhade with the ſame, but let it 
be darker. 
For the White fort, let it be White alone, and 

* wich Black and White Strokes. 


Tur 


THE Eye of theſe three Cowſlips, muſt be dor 
with Maſticoat, m form. of a Star, which is ſhaded 
with Gamboge, and muſt, in the midſt of it, have 
a ſmall Rouad of Bladder Green: 
TAE Yellow Cowflip, muſt be Maſticoar, 
ſhaded with Gamboge and Umber. 
T r = Buds, the Leaves, and Stems, muſt be 
: Verditer mixed with a little Maſtiebat, and fufilhed 
with Iris Green; with this ſame Colour expreſſing 
Ribs or Veins on the Leaves, and heightening the 
Lights of the largeſt with Maſticoat. 


-- 1. WY T. Alt 
Of the RENUNCULUS. 


 THxxrex are many Sorts of this Flower, the 
fineſt of which are Reddiſh and Orange-colour*d;. 
For the firſt, uſe Vermilion, with a very ſmall 
Quantity of Gamboge 3 add Carmine to. ſhade 
with, and finiſh with this laſt Colour, and a little 
Gall- Stone. 

For others, ufe Indian Lake inſtead of 
mine, but eſpecially at the Heart. : 

THE Orange-coloured, may be imitated witty 
Gamboge, finiſhed with Gall-Stone, Vermillion, 

and a little Carmine, leaving ſome Yellow Stripes 
and Spots. , 

Trax Green of the Stalks, is Verditer and Ma- 
ſticoat very pale, to which muſt be added Iris 
Green to ſhade with. ä = 

Tu Leaves muſt be of a deeper Green. 


Car-. 


3$E CT: 


o the 65... 0 G U $. 


Ir is : of two Colours: - 
| Trax Yellow, WES: 3 
Ap the Purple. | 
. Tr x Yellow are done with Maſticoat and Gall. 
Stone, ſhaded with Gamboge and Gall-Stont; 
expreſſing on the Outſide of each Leaf, three Lines 
or Rays, ſeparate trom and parallel to each other, 
with Biſtre and pure Lake, _ which muſt be ſcum- 
bled into the Strokes of the Ground or Leaf. The 
inſide of the Leaves muſt be all Yellow... 
Fo x the Purple, lay on Carmine, mixed with 
a little Ultramarme. and White + expreſſing deep 
Purple Stripes on ſome 6f the Leaves, as you did 
for the Yellow.z and on others only fine Veins. 
The Seed of all is Yellow, and muſt be done with: 
Orpiment and Gall-Stone; and for the Stalk, lay 
on White, and ſhade with Black, mixed with 2 
little Green. 
T n x Green of this Flower i is a pale Verditer, 
' ſhaded with Bladder Green, 
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T5 a x Perſian or Indian Iris is done tya covering 
the innermoſt Leaves with White, and ſhading 
them with Indigo and Green mixed together, ani 
leaving a ſmall White ſeparation in the middle of 
each Leaf. On the outermoſt Leaves, you, in 
the ſame part, put on a Lay of Maſticoat, which 
muſt be ſRaded with Gall-Stone and Orpiment, 
making {mall erp and longiſ Dots or * at 

ome 


ſome ſmall Diſtance from each other, upon the 
upper ſide of all the Leaf; and at the end of each 
Leaf make large Spots of Biſtre and Lake for ſome, 
and of Indigo alone for others, but very deep. 
The reſt, and the outſide of the Leaves muſt be 

ſhaded with Black. 3 

TAE Green muſt be of the Sea fort and Ma- 
ſticoat, very pale, and ſnaded with Bladder Green. 

ANOTHER ſort of Iris is laid on with Pur- 
ple and White, mix'd up with a little more Car- 
mine than Ultramarine; and for the Shades, but 
eſpecially for the middle Leaves, be mindful to di- 
miniſh the Quantity of White, and on the con- 
trary to what has been ſaid, let the Ultramarine 
prevail over the Carmine, expreſſing Veins with 
this ſame Colour, and leaving in the middle of the 
Leaves withinſide a ſmall Yellow Nervure. 

OTHazrRs there are that have this ſame Ner- 
vure on the firſt Leaves, whoſe end only is Bluer 
than the reſt. i | | 

OTHERS again are ſhaded and finiſh'd with 
a redder Purple, and have alſo a Nervure in the 
middle of the Leaves without; but it is White 
and ſhaded with Indigo. | 

SoM RE of them are Yellow, and are done with 
a Lay of Orpiment and Maſticoat, ſhaded with 
Gall-Stone, with Veins of Biſtre on the upper ſide 
of the Leaf. 3 

TA R Greens of them all, muſt be of the Sea 
Colour, which muſt be mixed with a little Maſti- 
coat for the Stems and Stalks, and ſhaded with 
Bladder Green. 70 | 
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by Verditer ; . ſhaded with Iris Green. 


e 81 U r. By; 
Of FESSEMIN. 


ty done with a Lay of White; ſhaded with 
Black and White. For the outſide of the Leaves 
add a little Biſtre, giving the half of each, on that 
fide, a faint Reddiſh Caſt with Carmine. 


$$ CT. XYL 


Of the TUBEROSE. 


Lay on White, and ſhade with Black, anda 
little Biſtre in ſome Places; and for the outſide of 
the Leaves, mix a little Carmine to give them a 
Reddiſh Tint; particularly towards the ends. 

. Tn x Seed muſt be Maſticoat; fhaded with 
Bladder-Green. 


Tu E Green of the Leaves and Stalks muſt be 


S ECT. XVII 


F HELLE BO RE. 


TAI Flower of Hellebore is done by almoſt 
the ſame Rules we have given for the Tuberoſe ; 
that is, It is laid on with White, and ſhaded with 


Black and Biſtre, making the outſide of the Leaves 
a little Reddiſh here and there. 


TH RE Seed muſt be a deep Green heightned 
with Maſticoar. 
I Ts Green is ſad, and is imitated with Verdi- 


ter, Maſticoat, and Biſtre: z finiſhed with Iris Green 
— and Biſtre. 


2 


SECT. 


YT 
SECT. XVII. 


r 


Bx covered with White and ſnade wich Black: 
and White. 

TRE Seed; Orpiment and Gall-Stone. 

TH E Green; like that of the — 


er. Bc; 
Of the. NOM. DROP. 


Cover and finiſh as for the Lily. | 
LE x the Seed be Maſticoat, ſhaded with Gall- 
Stone. 


Li E T the Green be Verditer and Iris. 


SECT. XX. 
Of the FUNQUIL. 


Lay on Maſticoat, and Gall-Stone ; finiſh 
with Gamboge, and Gall-Stone. 

Trax Leaves and Stalks : 3 Sea Green, ſhaded 
with Iris Green. 


S E C T. XXI. 
The NARCISSUS. 


| Fox all of this Flower, of the Yellow ſort, 

whether double or ſingle, let your firſt Lay be Ma- 

ſticoat, then Gamboge ; z and finiſh by adding 

_ thereto Umber, or Biſtre; excepting owever, 

the Cup or Bell in the be which muſt be "ok 
2 . 
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datkex in the S 
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with Orpiment and Gall-Stone, and edged with 
Vermillion and Carmine. | 
FoR the White ſort, be covered with White, 


and ſhade with Black and White; excepting the 


Cup aforeſaid, which muſt be done with Maſticoat 


and Gamboge. 


THE Green; Sea, ſhaded with Iris. 


8 E C T. XXII. 
The MAR 160 L D. 
LIEI your fir ſt Lay be Maſticoat, the ſecond, 


Gamboge ; and ſhade with this laſt, mingled with 
ſome Vermillion, To finiſh, add Gall-Stone and 


. a little Carmine. 


T HE Green; Verditer, ſhaded with Irs, 


F 


The FRENCH MARIGOLD. 
Lay on, firſt, Maſticoat ; ſecondly, Gam- 


boge; then proceed with Gall- Stone mid with 


this laſt; finiſh with this laſt Colour, _ adding 


| thereto Riſtre, and a very little Carmine for the 
deepeſt Shades. 


8 EC T. XXIV. 
The AFRICAN MARIGOTD. 


LAx on Gambage ; ſhade with the ſame, mix- 
ing herein a g. deal of Carmine, and a little 
Gall- Stone; but about the Leaves make an Eater 


ing of Da [logs bright in the a aa 
I' E Seed is ſhaded, with Biſtre. 


T H 


1 
'T x Green of both theſe _. muſt be Verdi- 
ter, — with Iris. 


SE CT. XXV. 


The SUN FLOWER. | 
Bx covered with Maſticoat and Gamboge, and 
finiſh with Gall-Stone and Biſtre. 


Tux Green muſt be laid on with Verditer and 
Maſticoat ; and ſhaded with Bladder Green. 


S E C T. XXVI. 
The PASS ROSE. 


L 1 x x the French Marigold, and the Green of 


the Leaves the ſame; but their Veins muſt be of a 
deeper Green. 


SECT. XXVII. 


THERE are two forts of the Scabious, Red 
and Purple. The Leaves of the firſt are Indian 
Lake with a little White, and in the middle, where 
there is a lar Pod or Bud which holds the Seed, 
it is to be coloured and finiſhed with Lake only, 


but with the addition of a little Ultramarine 2 


Indigo to make it darker. Then make little longiſn 
Spots of White for the upper part, at a pretty good 
Diſtance from each other; but t not to let 
them be ſtronger in the Lights and weaker in the 
Shades, and to make them true in all Directions. 
Fo the others; be covered with a very pale 
lez as well on the Leaves, as on the Receptacle 
od in the middle; ſhading both with the ſame 


Colour 
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Colour of a deeper Dye; and inſtead of uſing ſmall 


the Pod. 


inſide of the Leaves with this Mixture, but let it 


chiefly tor the outſide of the Leaves. 


1 


White Strokes for the Seed, let them be Purple, 
and make a Round about each, and that, all over 


THE Green; Verditer and Maſticoat, ſhaded 
with Iris Green. 


SE C T. I. 
The GLADIOL 4. 


Lay on Columbin Lake, and White, very 
pale; then proceed and finiſh with Lake only, 
very bright in ſome Places, and very deep in others, 
ver adding thereto Biſtre for the ſtrongeſt Shades. 

TH x Green; Verditer, ſhaded with Iris, 


SECT. . 
The LIVER-WORT. 
I T is ſometimes Red, and ſometimes Blue ; for 


this laſt be covered all over with Ultramarine, 
White, and a little Carmine, or Lake ; ſhade the 


be deeper, except for the outermoſt; for which 
and the outſide of all, you muſt make an addition 
of Indigo and White, that the Colour may be 
deadned. 5 

Fox the Red; lay on Columbin Lake, and 
White, very pale; and finiſh with leſs White. 
Tux Green; Verditer, Maſticoat, and a little 
Biſtre. Shade with Iris, and a little Biſtre, but 


E WI 
SE CT. XXX. 
The POME-GRANATE BLOSSOM. 


Fo R this, lay on Mine de Plomb, ſhade with 
Vermillion and Carmine, and finiſh with this laſt. 

Tux Green, Verditer and Maſticoat, ſhade with 
Iris. 


8K CF. XXL - 


The Bloſſom of the INDIAN BEAN. 


Lay on Indian Lake and White, Shade the 
middle Leaves with Lake only ; but thereto add a 
little Ultramarine for the reſt. 

THz Green, Verditer ; ſhade with Iris. 


8 E C T. 11 
Tbe LARKs-SPUR, or HEEL. 


I T is of ſeveral Colours, and ſtriped. The 
moſt common are Purple, Gridelift, and Red. 


SE CT. XXXII. 


7IOLETS and PAUNS 1E 51 
| PANSIES. 


T R ſame may be ſaid of theſe, except that 
for theſe laſt, the two middle Leaves are bluer than 
the reſt, that is, towards the border, for the inſide 
of theſe is Yellow, with little black Strokes or 
Veins, which dye away towards the middle. 


'SECT. 
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SE C T. XXXIV. 
be IMPERIAL LILY. 


I T is of two Colours, viz. Yellow, and Red, or 
Orange Colour. For the firſt be coloured with Or- 
piment, and ſhade with Gall-Stone and a little 
Vermillion. 

Fo the ſecond be covered with Orpiment and 
Vermillion, and ſhade with Gall-Stone and Ver- 
million, making the beginning of the Leaves, next 
to the Stalk, of Lake and Biſtre, very deep, and 


for all, Veins of this Mixture along the Leaves. 


THERE Green, Verditer and Maſticoat, ſhaded 
with Iris and Gamboge. 


SECT, XXXV. 
The GILLY-FLOWER. 


THrns are many ſorts of Gilly-flowers, as 
White, Yellow, Purple, and ſtrip'd, ſtreak*'d, or 
variegated with ſeveral Colours. | 

Fox the White; be covered with White, and 
ſhade-with Black, and a little Indigo for the Heart 
of the Leaves. 

For the Yellow ; Maſticoat, Gamboge, and 
Gall-Stone. 

TAE Purple is done with Purple and White. 
You muſt finiſh with leſs White, minding to be 
brighter in the Heart, and even a little Yellowiſh. 

Fon the Red; Lake and White, and finiſh 
without White. 

Fo R the ſtriped or variegated, lay o on White, 
and variegate ſometimes with a Purple, wherein 
Ultramarine predominates; or ſometimes with a 
Purple wherein Carmine prevails, or Lake; ſome- 

times 


U 
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times with . at other times without! it, ſha- 
ding the reſt of the Leaves with Indigo. 


Fux Seed of every one muſt be Verditer and 
Maſticoat, finiſhed with Iris. 


Green, mixed with Iris, to ſhade with. 

I ſhould never have done were I here to dwell 
bn all the Flowers that may be painted; but ! 
have ſaid enough, and even t6o much, to inſtruct 
you fully in this Branch cf Paintinę ; for 1 ten or 4 
dozen Examples had been ſufficient for any one who 
ſhould begin to copy Nature herſelf; for in this 


Caſche has nothing to do but to imitate What he has 


before his Eyes. But I imagin'd it is more uſual 
to copy after Prints; and, that I ſhould undertake 
no ungrateful Taſk, did I dwell on the Method 
of colouring and finiſhing a good Number of 
Flowers, at leaſt, (to conelude as I began) every 
dne may take or leave what he ices proper. 


„ XXXVI. 
1 fhall not here ſubjoin any particular bars: 


tions on an infinite Number of other Subjects; for 


it were to little or no purpoſe, and this little Work 
is already more diffuſe than I at firſt intended it: 
Therefore J only add in genzral, that Fruits, Fiſhes, 


Serpents, and all ſorts of Reptiles, muſt be touched 


after the manner of Figures, that is, hatched or 
fiippled : But that Birds and all the other Ani- 


mals muſt be finiſhed with Strokes after the nian- 
her of Flowers. 


SE CT. XXXVI. 


TRE heed to uſe : no White Lead for any of 
theſe things, for it is good for nothing bur Oil, 
rurning as Black as Ink when tempered with Gum- 

K water 


T nx Leaves and the Stalks, with the ſame | 


| 
| 
| 
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water only, and eſpecially if you put up your Work 
in a damp place, or where Perfumes are. In- 
ſtead thereof uſe Ceruſe of Venice, or Flake White, 
which is to the full as fine ; fear not to uſe this; 
eſpecially for your firſt Colourings, but mix a Por- 
tion of it in all your Compounds to give them a 
certain Body which ſtrengthens your Work, and 
makes it appear warm and mellow. | . 

Pa INT E Rs, however, practiſe differently upon 
this Head ; for ſome uſe but little of it, and others 
none at all; But the manner of theſe laſt is hard 
and dry. Others again uſe it in abundance, and 
theſe are certainly to be followed, as conforming 
to the moſt uſual Opinion of the mo ſkilful Ar- 
tiſts ; for beſides that it is the moſt ready, you may 
thereby (a thing almoſt impoſſible to be done with- 
out it) copy all ſorts of Pictures, notwithſtanding 
the contrary Opinion of thoſe, who pretend that in 
Miniature you cannot come up to the Strength and 
the different Tints of Pieces in Oyl ; a Miſtake, at 
leaſt with reference to good Painters, as is ſuffici- 
ently evinced from the Effects; for we ſee Figures, 
Landſcapes, Portraits, and every thing elſe in 
Miniature, touched in the grand manner with as 
much Truth, and as nobly, altho' more prertily 
and delicately than in Oil. : 

I know indeed this kind of Painting has its Ad- 
vantages, were they only that it diſpatches more 
Work in leſs time, that it is more eaſily preſerved, 
and that ir claims to be the eldeſt Siſter, and boaſts 
its Antiquity. 

BuT notwithſtanding all this, it muſt be granted 
that Miniature has her Advantages alſo, and, wit - 
out repeating what I have already ſaid, it is more 
neat and convenient; you may carry all your Ap- 
paratus in your Pocket; you may work where you 
Pleaſe without ſo much Preparation; you may 
wave it and reſume it juſt when and as often as you 

pleaſes 


TT 


pleaſe, which cannot well be practiſed with the 
firſt, in which you ought hardly eyer to work 
dry. 

Bur give me leave to ſay, that it is in both the 
one and the other as in Comedy; in which the 
greateſt or the leaſt Perfection of the Actors conſiſts 
not in acting the higher or lower Parts, but in 
acting, what they do act, extreamly well ; for if 
he who acts the meaneſt Character acquits himſelf 
better therein than he who acts the Heroe of the 
Play, he will doubtleſs deſerve a greater Meaſure 
of Applauſe. 

Ap the ſame is it in the Art of Painting; 
for | its Excellence is not confined to the Grandeur 
of one particular Subject, but to the manner of 
treating it: Have you a Talent for this, plunge 
not yourſelf raſhly into that; and if you have from 
Heaven received ſome Spark of the Divine Fire, 
know for what end it was beſtowed on you, nor 
deviate from the Path cut out for you. Some ſhall 
take the different Airs of Heads, others ſhall ſuc- 
ceed better in Landſcapes ; ſome ſhall-work finely 
in ſmall who could do little or nothing i in great; 
and others are good Colouriſts, but back Deſigners; 
and others, in ſhort, have a Hand for nothing but 
Flowers. To conclude, the Baſſans have raisd ta 
themſelves a Name for Animals, which they moſt 
excellently touched, and much better than any 
thing elſe. 

Le T every one therefore be contented with his 
Genius, nor preſume upon another's Ground, or 
attempt a Flight unequal to his Strength; it being | 
in vain to ſtrive againſt Nature, and imprudent 
and immodeſt in us to aim at what does not belong 
to us, for we thereby uncover our own Shame, and 
work our own Diſgrace. On the other hand, it is 
no diſhonour to you that you are not poſſeſs d of 
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all the great Talents which have ennobled all the 
great Painters,” each of whom has had his Ble- 
miſhes as well as Beauties ; let us therefore, I again 
repeat it, fir down quietly with the Share allotted. 
to us, the great Matter is to cultivate it with Care 
and Diligence. 8 | | 
Ap altho' this ſmall Tract may contribute 
to your Aſſiſtance, as it aſſuredly will, I preſent 
it to you as no other than a Supplement to more 
immediate helps: Doubtleſs you will learn more ef- 
fectually under the direction of an able Maſter, from 
whom you may imbibe all the ſound Precepts and 
true Rules, and ſee all made plain to you by Practiſe. 
Now, altho' the Contrivances for Drawing, which 


In the beginning I gave you, be infallible ; it were 


much better to have a Hand expert thereat with- 
out any ſuch ſervile Helps; for if you are not 
actuated by a ſuperior Genius to guide you, and 
if you have not a moſt accurate Eye, in vain will 


be all your Pains to adjuſt your Pieces correctly, 


and it will be a mere Chance if after all they are 
not lame and ſpiritleſs; for in laying on the Co- 


lours, you caſily loſe the Strokes, and with far 
more Difficulty will you be able to re-trace them, 
if you are quite aukward at Drawing. I do there. 
fore moſt earneſtly recommend it to all Lovers of 


* 


Painting, that they ap ly themſelvegto.draw learn- 
A 


ood Originals: In a Word, be ſatisfy'd to aſcend 
lets y thoſe Steps which lead up to the Per: 
fection of this fine Art, whoſe Precepts, as hap- 
pens in all other Arts, are ſoon obtained; but this 
$ not enough, you muſt, execute alſo. Theory. is 


of little worth without Practice, as Practice with - 


out Theory is a blind Guide, who. leads us aſtray 
inſtcad of conducting us in the right Road: 


But 
to 
* 


efatigable Perſeverance, and 
that this t wy always do moſt tenaciouſly. from 


6 & = on 
72 know well what you would do, and to do well 
what you know, 1s the true Means of attainin 
your End, greatly to increaſe in Knowledge wil 
Time, and to become the good Scholar of an ex- 
cellent Maſter. es 
For my part, I boaſt not of being ſuch ; but 
however, I will venture to promiſe all thoſe wha 
ſhall be pleaſed to ſtep into this my little School, 
with neyer ſo little a diſpoſition and longing to 
learn, That they will have no Cauſe to repent 
themfelves of their Frouble; for if they ſtay with- 


out Pleaſure, I flatter my ſelf they will not g9 out 
as ther came 18, 
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SECRET of an Italian 


FOR MAKING 


Carmine and Ultramarine. 


— IF; N anonymous Painter, one 
£/} who appears to have been 3 
A ſound and excellent Judge, ex- 
WAX preſſes himſelf to this Effect 
& concerning this Arcanum, 
Nothing is more ſafe or 
FS. © caſter than this manner of 
„ making theſe Colours; they 

<« have a Luſtre, a Vivacity not to be erpren 

they never change, and may be prepared at ſo 
« eaſy a Rate, that for one Piltole you may make 
« as much as would coſt you ſeven or eight at 
* Florence ;. but the Proof will confirm what E 
< here advance, much more effectually than all 1 

66 can ſay. = La" : * N g 
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CARMINE. 


Takes a Pound of Braſil Wood from Fernam- 
buco, of the Golden Colour, and pounding it in a 
ood WoW ths | * Mortar, 
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Mortar, ſteep it for three or four Days in a Bocal 
of White-Wine Vinegar ; then boil it for half an 
Hour, and paſſing it through a cloſe Cloth, pur 
it again over the Fire. In the mean time have 
another Veſſel or Pot at hand, in which ſhall be 
eight Ounces of Alom diluted in White-Wine 
Vinegar, which Dilution pour into the other Li- 
quor, and ſtir it about with a Spatula : The Froth 
or Scum which will hereupon ariſe, will be your 
Carmine, collect it therefore and dry it. This 
may be done with Cochineal inſtead of Braſil 
Wood. | 


ULTRAMARINE. 


Tak R ten Ounces of Linſeed Oil, and pour 
them into an Earthen Diſh, with ſeven or eight 
Drops of common Water, and ſer it upon the Fire, 
where let it remain till it begins to fry of boil, and 
then throw in a Pound of White Virgm Wax, 
broken into ſmall Bits. When the Wax is melted, 
throw in a Pound of Greek Pitch, and add there- ' 
fo four Ounces of Powder of Maſtick, which has 
been previouſly melted by it ſelf, together with 
two Ounces of Turpentine, and kt the whole melt 
over the Fire for an Hour together. The Hour 
expired, pour this Compoſition into cold Water, 
and if it prove ſoft like Butter it is enough; but 
if you feel any hard Grains or Grit, conclude that 
your Maſticlt is not ſufficiently melted, and clap 
it over the Fire again. f 

T HR whole being in due temper, put Blue 
Lapis into a Crucible, and let it remain in the Fire 
till it be red hot like the Fire it ſelf, and then 
throw it into White-Wine Vinegar, which it will 
abſorb till it burſt and break into ſmall Bits, which 
bray to a Powder, and then incorporate this Pow- 
der with a little of the above Compoſition, but 


let 


\ 


; | LEE: 
let it be as little as poſſible, and let it remain thus 
p about a Fortnight, After this lay a Board, a 
ittle inclined; upon the Edge of a Table, (it 
would be the more convenient if this Board had a 
French or Channel cut along it;) and under the 
Foot of this Board place a Glaſs Veſſel or Receiver; 
and put your Blue Paſte at the Head of it, and 
above the ſame place a Veſſel of Water, ſo that 
it may diftil Drop by Drop, upon the Paſte. All 
things being diſpoſed in this manner, help the 
ater to dilute the Paſte by ftirring it very gen- 
tly with the fmall end of a ſmooth Stick. The 
firſt Blue which will come away Drop by Drop, 
will prove the fineft ; and when you perceive it to 
loſe of its Beauty, change the Recipient for ano- 
ther, to receive the ſecond Blue, after which you 
will have a third, which you may uſe very fafely. 
Set theſe three Sorts of Ultramarine to dry, then 
collect them, and put them up ſeparately in Bags 
of White Leather. 


OTHER 
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— MAKING 


Ultramarine after different Ways; 
Fine Lakes, and Colombine Lakes; 
Greens, and other Colours, after different 
Ways: Peculiarly 1 to Miniature. 


ULTRAMARINE. 


SAKE half a Pound of Lapis 
=&# Lazul, and lay it upon burning 
Ee 8 58 Coals, where let it remain till 
it be red hot, and then quench 
ir in very weng Vinegar. Af- 
e cerwards, grind it upon ſome 
3 hard Marble or Stone, with 


rectified Brandy; the more 
you grind it the finer will be your Ultramarine 3 
and being ground to your Mind, leave it upon 
the Marble, or put it into ſome Veſſel, while you 
prepare your Paſte or Paſte),  wherewith to in- 
corporate your. ſaid Lapis. 

T o make this Paſte, take a Quarter of a Pound 
of yellow Wax, a Quarter of a Pound of Tur- 
pentine, as nh Ro * and as much . 

1 3 


Oil; melt them all together over a flow Fire, and 


3 


when they begin to bubble, they will be ſuffi- 
ciently done. Pour this melted Compoſition into 
glazed Pans, and it will be your Ultramarine 
Paſtel or Paſte, of which take a Quantity, equal 
to that of your Lapis, and knead them together 
upon your Marble, that is, your Lapis and Paſtel 
together, which being incorporated, leave them 


in that State for a Night. To force out the Ul- 


tramarine in the ſaid Paſtel, pour fair Water upon 
it, and knead it with your Hands, like ſo much 
Dough, and the Ultramarine will ſqueeze out and 
fall into a Pot, which muſt ſtand under your 
Hands to receive it; leave it then to ſettle in the 


ſaid Water, till you perceive the Ultramarine to 
be ſubſided. . ö | 


Another Way. 


TAE x four Ounces of Linſeed Oil, four Ounces . 
of new Wax, four Ounces- of Arganſon, one 


Ounce of Roſin, one Ounce of Maſtic in Tears, 


four Ounces of Burgundy Pitch, two Drams of 


| Incenſe or Frankincenſe, and two Drams of Dra- 


gons Blood ; bruiſe each Ingredient, by it ſelf in 
a Mortar; than put your Linſeed Oil in a Pan 
over the Fire, and when it begins to fry, throw in 
your Ingredients one after another, ſo that your 
Dragons Blood be the laſt thrown in; in the mean 
time, continually ſtirring the others with a Stick 
or Spatula, and when the whole becomes glutinous 
and ſtringy between your Fingers, your Paſte is 
fit for Uſe. Then throw in your Lapis Lazuli, 


having previouſly burnt it in a Coal Fire, quenched 


it in White-Wine-Vinegar, ground. it when dry 
upon a Marble, and paſs'd it through a very fine 


Sive, as has been before ſpecified ; Pa Lapis 


thus prepared, and then incorporated with your 


Paſte, 


— 


FF. 
Paſte, leave it in that State for twenty-four Hours, 
and then force out your Ultramarine with Spring 
Water, but uſe no other, and knead well your 
Paſte with this ſaid Water; you will then have 
the firſt Tincture or Degree of your Blue, which 
will be the fineſt and moſt lively of all ; continue 
this to the third Repetition; and if after all, you 
throw the Remains into a proper Chemical Veſſel, 
you may have the Gold with which your Lapis 
was impregnated. 
SoM there are who knead their Paſte, at 
once, in a Veſſel of milk-warm Water, into which 
they ſqueeze their Ultramarine, which they leave 
to ſettle for twenty-four Hours and more, when 
pouring off the Water by Inclination, they find 
the Ultramarine at Bottom, and ſet it to dry in 
the Sun. Sometimes they leave the Lapis incor- 
porated in the Paſte for the Space of a Month, 
before they expreſs or ſqueeze out the Ultrama- 
rine, and in the ſaid Paſte, inſtead of Linſeed 
Oil and Turpentine, ſubſtitute only Oil of Tur- 
pentine, and Black Pitch inſtead of Burgundy 
Pitch; as for the Lapis itſelf, they heat it, 2 
it, grind it, and ſearce it, in the manner we have 
directed above. | 


Fine EL AX. 


TaKkE a Pound of good Braſil, which bail 
with three Quarts of Lyc, made of the Aſhes of 
Vine Sprigs, till it be half evaporated, then let 
it fettle and ſtrain it off. Boil it over again with 
freſh Braſil, Cochineal, and Terra-merita 3 that 
is, only half a Pound of Braſil. and half a quarter 
of a Pound of Cochineal, with the further Addi- 
tion of another hr: of fair Water, which muſt 
boil till it be alſo half evaporated as before, then 
left to ſettle, and then ſtrained. As for the Terra- 

L. 2 merita, 
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„ 
Merita you need have but an Ounce of that. When 
you take this Liquid from the Fire, obſer ve to throw 
into it an Ounce of Burnt Alom, reduc'd to an im- 

alpable Powder, and diſſolve the ſame therein 
by ſtirring it with a Stick, and adding thereto half 
a Dram of Arſenic. Then to give it a Body take 
two Cuttle-fiſh Bones, pulverize them and throw 
them in; leave it to dry up at leiſure, and then grind 
It with a good quantity of fair Water, in which 
leave it to ſteep; then frain it thro? a Cloth, and 
make it up into ſmall Tablets or Cakes, which ſet 
to dry on a Card or Paſteboard. If you would 
have | ws Lake redder, add to it Lemon Juice 


and if you would have it deeper, add to it Oil of 
Tartar. | | | | 


Cs | Another LA X E. 


* e Shavings or Shearings of Scarlet, and 
boil them in a Lye of the Aſhes of Burnt Tartar 
or Oil of Tartar, which Lye has the Property of 
ſeparating the Scarlet; when it has boiled ſuffi- 
ciently take it off, and add to it Cochineal, Maſtic 
in Powder, and a little Roch Alom ; boil the 
whole over again, and while it is hot, ſtrain it two 
or three times thro* a Jelly-Bag, the firſt time 
ſqueezing the Bag from top to bottom with two 
Sticks; then take out what remains behind in the 
Bag and waſh ir well; paſs the Liquor you ex- 
preſs'd with. the Sticks thro' the Bag again, and 
* will have a Paſte ſticking to the ſides of the 
ag, which you may ſpread out upon a Paſte- 


board, or divide into ſmall Parcels upon Paper, 
and leave it to dr. | 
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cCcOLUNVBTNE-LAx E. 


TAE three Quarts of the moſt ſubtily diſtill'd 
Vinegar, one Pound of the fineſt Braſil Wood of 
Fernambuco, which raſp and ſet it to ſteep in the ä 
ſaid Vinegar a Month at leaſt, and if longer ſo * 
much the better; then boil the Whole in Balnao | 
Mariæ, three or four Wabbles up, and leave it for 
a Day or two; after which prepare-a quarter part 
of Alom Powder, which put into a very clean | 


Earthen Pan, and upon it ſtrain your Liquor thro? 
a Cloth, and ſo let it remain for a Day; then heat 

the Whole till it ſimmers, and leaving it again for __ 

24 Hours, prepare twoCuttle-hſhBones into aPow. | 
der, and thereupon pour your Liquor which muſt  - 

be a little warm; ſtir then the Whole with a Shck © | 
till it is cool, and leave it again for 24 Hours be. 
fore you ſtrain it : Obſerve that you muſt previ- IT 

ouſly ſtrain ir upon the Alom before you pour it 
upon the Cuttle-fiſn Bone, - | 


be Marc or Dregs of COLUMBINE-LAKE. | 


To make a fine Purple Colour, beſides the 
Carmine for Oil and for Diſtemper, take the Dregs 
or Marc of the Columbin Lake which ſubſides with 
the Cuttle-fiſh Bone, and dry it and grind it; there 
is no fine Lake fo ſplendid, and if you mix it with 


Lake you add to its Body. 


IRIS-GREENT 


TAE of the Blueſt Flower-de-luces, otherwiſe 
called Flag-Iris ; ſtrip off the upper or ſattin part 
of them and keep only that; the reſt is good for 

nought, and throw away even all the little Yel- 
low Nervures, pound then in a Martar what _ 
As thus 


L $2 ] 
thus pick, and being well pounded, throw upon it 


a little Water, three or four Spoonfuls, more or 
lefs, according to your quantity of Flowers: Pre- 


vious to this you muſt have diſſolved in this Water 


2 little Alom and Gum- Arabic, but a very little, 
and then bray them well all together, and ſtrain 
the Whole thro” a cloſe Cloth, and put this Juice 
into Shells which dry in the Air. 


Another Way. 


ArTEx you have pick'd the above-mention'd 
Flowers, pound them, and put to them a little 
Alom- Water, as above directed; throw in a little 
Powder of quick Lime, as if you was falting a 
Sallad ; it has the Property of changing the Colour 


and cleanſing it : In fine, expreſs the Juice into 
Shells. 


Another Way. 


Poun oy the fame Flowers in a Mortar, ex- 
preſs the Juice into Shells, and ſalt the Juice in 
each Shell with Alom a little unequally, that you 
may thence have Greens of different Shades. 


Another Way ſtill better. 


Poux p Alom, and bruiſe French or Avignon 
Berries, mix them together with Water, and boil 
them either over a Fire or an Aſh-heat till the 
Water become very Yellow ; then Pound Flower- 
de-luces or the Flag-Iris in a Mortar, and pour 
thereto a little of this Yellow Water, in Propor- 
tion as you would have it a bright Green or a fad 
Green; then ſtrain it thro? a Cloth of Goats 
Hair, for it would be the worſe for paſſing thro” 
Linnen, and put the Juice ſo ſtrained or exprefsd 

Into 


T T 
into large Shells, which expoſe to all the heat of 


the Sun, for the Green will become mouldy or 
mothery in the Shade, and prove too clammy. 


Another Way. 


Take Leaves of the Flag Iris, mince them 
very ſmall, and put them into ſome Glaſs or 
Earthen Veſſel, or what would do better, in ſame 
Copper Pot or Pan with powdered Alom and 
quick Lime ; leave them to putrify in this State for 
ren or twelve Days; being rotten ſqueeze them into 
Shells. The Green 1s more lively and rich when you 
only bray the Leaves, and expreſs them at once 
without giving them time to rot, having .pre- 
viouſly ſalted them over with powdered Alam. 


Another Way with the Flower of V IO LE 7. 


T AHR Green made of he Leaf of the March 
Violet 15 done by the ſame Method, but you muſt 
have a greater Quantity of it, and this is a deeper 
Green than that of the Iris. Obſerve that in- 
ſtead of Lime you may uſe French Berries bruiſed 
with Alom. - It exceeds Lime for changing Blue 
into Green. | Se TS 

You may alſo make a Green with the Flowers 
of Panſies, after the ſame manner. 


BLADDER GREEN, 


Take the Fruit or Berry of the Plant or 
Bramble call'd Rhamnus, pound it in a Mortar, 
and throw into it a little powdered Alom; then 

expreſs the Juice of it, and put it up in a Bladder, 
EL tye cloſe and leave it to dry till your Green 
is hard. = a e 


FRENCH 


Oe nn 
FRENCH PINK... 


IT is commonly made with the White of Troye, 
otherwiſe called -Spaniſh White, and French or 


Avignon Berries, but it is apt to change Colour; 


ſo that it will be ſafer to make it of White Lead, 
or Ceruſe, which grind very fine and dilute it upon 
a Marble, whence take it up with a wooden Spa- 
tula, and leave it to dry in the ſhady part of any 
Room; then take French Berries, bruiſe them in a 
Marble Mortar with a wooden Peſtle, and boil 
them with Water in a leaded earthen Pot, till a 
third or more be evaporated: Strain this Decoction 


thro' a Linnen Cloth, and put into it the bigneſs of 


two or three ſmall Nuts of Alom to hinder it from 
changing Colour; when it is diffoly*d, dilute the 
White with this Decoction to the Conſiſtence of a 
pretty thick Pap, or rather Paſte, which work 
well between your Hands and make up into Tro- 
chiſks, which ſer to dry in an airy Room. when 
it is dry dilute it again two or three times with the 
ſaid Decoction according as you would have your 


Pink bright or deep, and leave it to dry each time 


till it be very dry. Obſerve that your Liquor or 
Decoction muſt be warm when you dilute your 


it with Iron or Steel, but all along uſe a wooden 
Spatula. -.. -- 5 


How to make à right Uſe of A L O M. 


T-#'z beſt way of uſing Alom fo. Iris Green, 
and the other Compoſitions of Colours, which 
would change without this Mineral, is to break it 


ſmall and to put it into a little Water over a Fire, 
for otherwiſe it would never diſſolve; and with this 


Water 


Paſte therewith, and that you muſt make it afreſh. 
when the firſt 1s tainted, taking heed never to touch. 


/ 


Water ſprinkle over your Flowers on the Juice of 


your Colours; but the leſs Alom the better, for it 
burns when it is uſed too freely. 


How to puriy VERMILLION. 


CINNABAR or Vermillion being a Com- 
pound of Mercury and Sulphur, muſt be divefted 
of the Impurities it contracts from thoſe Minerals, 
which Impurities darken its Luſtre, and cauſe it to 
change. Now this Purification is thus order d. 

GRIN D the Cinnabar, in Stone, with fair Wa- 
ter upon a Marble or Porphyry; put it into a Glaſs 
or earthen Veſſel to dry, then put Urine tò it and 
mix it, ſo that it be thoroughly wet and ſwim: 
Let it ſettle then, and the Cinnabar being precipi- 
tated or fallen, pour off the Urine by Inclination, 
and put freſh in the room of it, leaving it ſo all 
Night, and repeating the ſame Change for four or 
five Days till the Cinnabar be thoroughly purified. 

Continue your Proceſs with beating up the White 
of an Egg, which mixing with fair Water, pour it 
upon your Cinnabar, and ſtir the Whole about 


with a Walnut- tree Stick ; change this Liquor two 


or three times as above, and keep the Veſſel well 
ſtopped up or cloſely covered for fear of Duſt, 


which would ſpoil your Cinnabar ; and when you 


would uſe it, temper it with Gum-Water ; with 
this it will not change its Colour. 


Another Way. 


GRIN D Cinnabar, previouſly pulverized, up- 
on a Porphyry with the Urine of a Child, ar with 
Brandy, and dry it in the Shade. 


| I's you would entirely diveſt it of all its Obſcu- 
rity, and give it a brighter or redder Countenance, 


M infuſe 
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min, 
infuſe in the Brandy either Urine or a little Saf- 
fron, and with this Liquor grind your Cinnabar. 


Added 


A MEMORANDUM, 


For making a very fine POLI S HP D GOLD. 


TAE Pieces of Wood you would gild, whether 
Frames, Borders, or ought elſe, muſt be very 
ſmooth ; and to make them the more ſo, paſs 
Sea Dog's-ſkin over them. Then you muſt glue or 
ſize it with a Stuff made of the cuttings of White 
Gloves, and lay on nine or ten Layers of White 

when it is thoroughly dry. When it is perfectly 

dry uſe your Shave Graſs that it may be ſo much 
the kinder, and then warm ſome Size and, Water, 
into which dip a finę Piece of Linnen, which 
viring, and with it rub the White. Then lay on 
two or three Layers of Gold- colour, and more if 
it be not of a good Body or deep enough; and 
when it is dry, rub it ſoundly with a dry Cloth till 
it be bright again. Then take of the ſtrongeſt * 
Brandy you can find, and waſh the Gold- colour with 
this Brandy by the help of a Pencil; but you muſt 
have your Leaf Gold cut and ready. upon the 
Cuſhion, to clap it on the Moment the Pencil is 
gone over the part; and when it is dry, poliſh it 
with a Dog's Tooth. 


7 make GLOVE-LEATHER SIZE. 


Tak a Pound of the Cuttings of White 
Gloves, and let it ſteep in Water ſome time; then 
boil it in a Pot. with twelve Quarts of Water, 
till it be reduced to two Deen p then ſtrain it 
thro' a Cloth into a new earthen Pan To * 


wo 
. 
* 


0 57 1 
if your Size is ſtrong enough, try, when it is cooled, 
if it feels firm under your Hand. 


Jo make the WHITE. 


Tux Size being done, take Crayon White, 
and ſcrape it with a Knife, or 91 it upon a 
Marble; melt and heat your Size to a violent De- 
gree, then taking it from the Fire. throw in White 
enough to give it the Conſiſtence of a Pap, leave 
it to infuſe for a Quarter of an Hour, then ſtir 
and mix it with a Hog's Hair Bruſh. 

TA EK E this White and add more Size to it, 
that it may be the thinner for the firſt and ſecond 
goings over. 5 | 

 OB8x8RvE that your firſt Lay be dry before 
you cover it with the ſecond ; if it be Wood you 
are upon, it will require a twelve-fold Repetition, 
but for Paſtboard ſix or ſeven will be enough. _ 

Tu 1s done, take Water, and into it dip a ſoft 
Bruſh and ſtrain it between your Hands or Fingers, 
and rub your Work over with it, to make it lye 
more even; as ſoon as your Bruſh is full of White, 


you muſt waſh it over again, and even change your 


Water, when 1t 1s too White. 


of a Bruſh. | I 
| Your Work being ſmooth and even, let it 
dry, and when it is dry, rub it over with ſhave 


Graſs, or a piece of new Cloth, to make it the 
kinder. 


How to lay on a GROUND t GIL D and 
SILVER upon, after a different manner. 


TARA a Quarter of a Pound of fine Bole Ar- 
moniac well choſen, freſh, and greaſy to the 
Touch; ſteep it in Water to make it diſſolve, then 


M 2 . 
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You may ſometimes uſe. a wet Cloath inſtead 
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grind it, adding thereto the Bigneſs of a Filberd 
of Crayon, and of a Pea of Tallow, which pre- 
pare thus: 2 2 

MI r tlem, then throw them into freſn Wa- 
ter, and therein work them with your Hands to 
fit them for Uſe; the Size 04 a Pea is enough for 
one Grinding. | . 

I's grinding you throw a little Soap - Suds a- 
mong the Bole. This Compound being ground, 
put it into fair Water, which change from Time 
to Time to preſerve it. i 3 
Wu x N you would uſe it, temper it with warm'd 
Size, and if it prove as ſtrong as what you whitened 
with, put in a third of Water, and mix it with 
the Bole, which you ſhall make of the Thickneſs 
of a Cream; then lay it on your Work with a 
Pencil, and go over the Whole with it three or four 
times, leaving it each time to dry before you go 
over it again; being finiſhed and dry, rub it with, 
a ſoft Cloth, before you proceed' to lay on your 
Gold or Silver. 2 L” 

WH x x you uſe this Ground for Gold, you muſt 
add a little Red Lead to it. | 


How to lay on the GOLD and SILVER. 


Sx T your Piece ſlanting, and wet a Part with 


a a large Pencil dipped in fair Water, then lay on 


the Gold, which muſt be ready cut upon a Lea- 
thern Cuſhion, whence you may take it up with 
Cotton. The whole being gilt, leave it to dry, but 
neither in the Wind or Sun, and being ſufficiently 
dry, burniſh it with a Dog's Tooth. | 
Too know when it is in due Temper, paſs the 
Dog's Tooth over it in ſome little Places; and if 
it docs not rub kindly, but peels off, it is not dry 


enough. — 


ON 
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O x. the other hand, take care that it be not too 
dry, for you will have ſo much the more Trquble 
in poliſhing it, and after all 13 Pains, it will not 
be ſo bright as you may wiſh it. In great Heats 
three or four Hours drying ts enough; but ſome- 


» 


times it requires a Day and a Night. 


To MATT GOLD. 


MAE R a Red with Red Lead, a little Ver. 
million and the White of an Egg well beaten up ; 
grind the whole upon a Marble, and clap it intg 
the deep or hollow Places with a fine Pencil. 


To MATT SILVER. 


TAK E White of Ceruſe, grind it with Water, 
and then temper it with Ichthyocolla or Fiſh- 
Glue, or elſe Glove-Size very fine; the firſt is 
moſt beautiful; you are to lay it with a Pencil 
upon the Places you would Matt. 


—— | — — - : - — — _____ 


To Make S H E L L. G OI D and 
L -8STFLYFSMR 


Pur Leaf-Gold upon a clean Marble, accord- 
ing to the Quantity you would have, and grind 
it with Honey juſt out of the Hive, or very pure, 
till it be extremely ſoft under your Hand; then 
throw it into a Glaſs of fair Water, and ſtir it, 
and change the Water till it be very clear or fine. 
Then pour it into about a Pennyworth of Aqua- 
fortis, and there let it remain two Days; take out 
your Gold, and your Aquafortis may ſerve another 
time. The ſame may be done with Silver. 

| Wu 


L 9 J 
Wann you would lay on either the one or 
the other, temper it with one or two Drops of a 
very thin Gum- Water, and to give it the ſmoother 
Face, let your Water be ſoap*d. It is proper alſo 
that you under 


ould have a Waſh vf Gall-Stone 
your Gold; it ſets it off much. FOO 

You muſt be very ſparing of your Gold and 
Silver when you work in Miniature, excepting the 
Borders round your Work; becauſe it favours too 
ſtrongly of the Golden Image of Baal. 


[ 91 J 


Printed for, and Sold by 


HAR DING, on the Pavement 
in St. Martin's Lane. 


1 Nadrea Palladio's Five Orders of Architecture, (in 
A Folio) with his Treatiſes of Pedeſtals, Galleries, 
Entries, Halls, Rooms, Floors, Pavements, Ceilings ; 
various Arches, Gates, Doors, Windows, Chimneys, Stair- 
Caſes, and Roofs. Together with his Obſervations and Pre- 
parations for Building, and his Errors and Abuſes in Archi- 
tecture; faithfully tranſlated, and all the Plates exactly co- 
pied from the firſt Italian Edition, printed in Venice 1570. 
Reviſed by Colen Campbell, Eſq; to which are added Five 
Curious Plates of Doors, Windows and Chimney- pieces, in- 
vented by Mr. Campbell. Price Five Shillings, ſtitched. 

2 Repertorium Sculptile-Typicum: Or, A Complete Collection 
and Explanation of the ſeveral Marks and Cyphers, by which 
the Prints of the beſt Engravers are Aiſingatcd, With an 

| Alphabetical Index of their Names, Places of Abode, and 
Times in which they lived. Price 1 s. Ritched. | 

3 An Hiſtorical and Chronological Liſt of all the Painters ; 
printed on one Sheet of Paper, divided into 7 Columns; the 
iſt Column contains the Names of the Maſters ; the ad their 
Birth; the 3d to whom they were Diſciples; the 4th the 
Places where they lived ; the 5th in what particular Branch 
of Painting each excelled ; the 6th the Year they died ; 
the 7th their Age. Price 6 d. 5 

4 The Behaviour of Servants in England inquired into; with 
a Propoſal containing ſuch Heads or Conſtitutions as would 
effectual anſwer this great End, and bring Servants of eve- 
ry Claſs to a juſt Regulation. Price 2 5. ſtitched. 

5 Amuſing and Inſtructive Fables, in French and Enxgiißb, di- 


SAMUEL 


vided into Sections; and the two Languages anſwering al- 


moſt verbatim, for the greater Convenience of Learners. The 
whole illuſtrated with 30 Copper Plates, defigned principal- 
ly for Schools. Price 1 + a 2 | 6 2 
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9 The whole Duty of a Chriſtian ; 
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Jeur weritable Prononciation, I Oraiſin Dominicale, le Symbol 
_ Us Aporres, les Dix Commandemens, le C atechiſme de I EgI ſe 
- Anglican, les Prieres pour le Matin & le Soir, la Benedifion 
de Ia Table, & PAction de Grace. To which are added a 
Vocabulary, and ſeveral ſmall Dialogues in French and Eu- 
846. Entirely adapted to the Capacity of Children, ſor 
their ſpeedy learning the French Tongue. Price 6 4. 


7 Dr. Stanhope's Paraphraſe and Comment upon the Epiſtles and 


| Goſpels, appointed I be ufed in the Church of Zng/and, on 
all Sundays and H. oly-days throughout the Year. Deſigned to 
excite Devotion, and to promote the Knowledge and Practice 
of ſincere Piety and Virtue. In 4 Volumes, The Fifth 
Edition, Price 20 . 3 
8 The New-Nears-Gift complete, in Six Parts. Canpaſed of 
Meditations and Prayers for every Day in the Week; with 
N for the Sacrament, Lent, and other Okcaſions. 
rice 2 4. 


ne- 

cos both as to what he is to Ken inks Do, yg e ob- 

| happy Eternity. To which are added more parti- 
cular Beste. how to prepare for a comfortable Death. 
By the Author of the Devout Communicant. Price 1's. 6 d. 
10 A Week's Exerciſe, preparatory towards a worthy Reg 
of the Lord's Supper, in Meditations, Prayers, and Ejae 
before, at, and after the Holy Communion. Alſo Rules and 
Exerciſes how to live after it. Dedicated to the late Queen 

Ann. By V. V. Price Is. 
11 A Week's Devotion; Y Collection of Hymns, Me- 
- ditations, and Prayers for every Day in the Week. To which 
are added four Hymns on the Nativity, Paſſion, and Reſur- 
bags ry and on the Tn of ths Hay Spe 
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1 ; 6 Le Guide dei E „Hane; contenant les Lettres d. V Alphabet, && 


